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Axa MapTuHocka

Mukaco? Moxxebu OupaHoBcku? [JoMUHAHTHO NPBKOT,
BTOPMOT MNW MoXKebW [iBajuata nofeHaKBo BULMBI?
Wnu HUTY eHMOT, HUTY ApYrUOT, TYKY HeKoja uya(ec)Ha
cvHTe3a? Cepuo3Hi (WOEHTUTETCKY) JUNEMI NPOBOLMpaaT
yLUTe Of CAMMOT HacrnoB Ha M3nombara. Kora ke rv no-
rMedHeTe [efaTa, Npalatbata MpogoMKyBaaT Ja Cce
HuKar: Bo KonkaBa Mepa ro vMa [lukaco Bo oBue ckynn-
Typu, a Konky camuar Oupaqoseku? [lanu e Bo npaluare
CaMo MHCTMpaLmja, dacLHaLuja, NOCBETa WM HELLTO Co-
cema pa3nuyHo? Morebu 0bupn 3a Mutaumja unm dopma
Ha nacTuw' Npuapy:KeHa co [o6pa MapKeTUHILKA Tak-
TMKa? KakBa e BpcKaTa Mery [iBajuata yMETHULY reHe-
parnHo 1 LLTO 1 NoBP3YBa BO KOHKPETHMOB cry4aj? Koja e
upejaTa/eMouvjata Koja ce Kpue 3aj osve fena? Kako e
HanpaBeHa cerneKumjara Ha fena of lIMKaco Kov ce BKoM-
noHupanm o Hoeu opmu? [lo Kafie e any3ujara, a Kafie
WHBEHLMjaTa?

0praTHyBaH-ETO Ha 0BME 1 BpojHY [pyry NpalLatba Kou
0Baa u3noxx6a Ha Ounun OupaHoBCKY v 0TBOpa Npeq
CKOMNCKaTa Nyb/MKa, HajipBUH HE BORM KOH M3BECHO He-
OMXO[IHO MOTCETYBakbE [IeKa YMETHOCTA HECTO 3Hae(na) f1a
bupe MHcNupupata op apyra ymetHoct. Mako aexec Toa
Haj4ecTo ro TONKyBaMe KaKo MOCTMOfEpHa MocTankKa,
BCYLUHOCT PEQEpEHLMTE, LUTATUTE, KOMarKuTe, OMaMuTe,
na Aypy M MPOHM]aTa, LIMHW3MOT M NapOfMWTE Ha No3HaTK
YMETHUYKM [iena OTCeKorall bune aen of uctopujara Ha
YMETHOCTa. W peHecaHCHWTe ClMKapi W OiaBaa MouuT Ha
aHTUYKaTa YMETHOCT, U JafMCTUTE CE NOTCMeBaa Co Cé
Co3/iafieHo npex HuB. BepojaTHo e foBoNHO caMo fia noT-
CETMME Ha [lULLaH W HEroBOTO NOUTPYBatbe CO KyNTHaTa
,MoHa Jluza“ u Ha Enpm Bopxon v HeroswTe non-apr na-
poaum Ha ucto Taka [le Buxumesuor mypan ,locnepHara
BEYEpa” WM NaK Ha MHCMMPATUBHUTE TBOPEYKM PenaLiy
Ha Mone-Mate, Mupo-bow, JluxteHwraju-Ban lor u
MHOTY [pyriA TONEMM YMETHULM.

Bo 0B0j KoHTeKCT, M camuoT [nkaco, ylwTe 3a BpeMe
Ha CBOJOT *KMBOT, HO 1 [10 [IEH JigHeLLeH, bun 1 octaHan
WHCMPaTVBEH 3a [IPYTUTE YMETHULY OF Pa3NMUH HaHpH,
MPOCTOPY ¥ BpeMMHba. HeKou BU3yenHi yMeTHULM ce nop
B/IMjaHue Ha HeroBuMoT Kybusam, Apyri ce MHCnMpupaat
0f} HErOBYUTE HECMOPEL/IMBM BapyjaLy BO CTUAOT, TPETH
0[} BKCTIEPMMEHTWTE KOM I'vi PaBY BO CUTE aCTIEKTH Off He-
rOBOTO CUKAPCTBO, CKYNNTypa U rpaguka. He ce Manky-
MIHa HU YMETHULMTE KOV 1 CaMUTE jaBHO ro Npu3HaBaar
CUNHOTO BMjaHKe Ha [TuKaco Bo CBOUTE Aena Kako [lejsua
XokHu, Poj JluxteHiwTajH u Llekcow Monok ga Habponme
CaM0 HeKOMKyMuHaZ.

Ha BaKBWTe yMETHWYKM BPCKV ¥ BMjaHIja OCBETEHN
WM ce e ranepuu’ v 6pojHM U3NoxKGM, Mery nocneHuTe
¥ roneMarta U3noba HacnoBeHa Kako ,[lukacoManma“, a
nocraseHa Bo paH MMane (Grand Palais) Bo llapus MuHaTaTa
rogvHa‘. Taa rvi cobpana Ha ejHo MEcTo pasiuyHuTe re-
HepaLum 1 BULOBM Ha YMETHULY KOW IO OTKpUAe [enoTo
Ha [IMKaco W ro MHTEpNPETMpane Ha CBOj Ha4WH, BO C/U-

KapCTBOTO, CKY/INTypaTa, Na cé 0 GuiMoT 1 ajiBepTaj3uH-

Mukaco, Moxke6u Jac? - BY FILIP FIDANOVSKI

135roanHnop paraweto Halla6bno NMukaco

=

Yyn(ec)na cuntesa (Kon n3nombara ,liukaco, Moxebu jac?” on ®unun ®upanoscku, 25 okromMspu 2016, MI'C, Cxonje)

ror. Tyka Moxxene fja ce BUAaT fienara Ha MMuba o Enpm
Bopxon v [Jlejsup XokHu o HoBWTe 3Be3aM Kako JaH Mew-
Munr n Maypuumo Karenan. nw pa ro napadpasmpame
MOMOLLUHMKOT AMPeKTOp Ha eHtapot Momnuay [unve
OTMHrep peuncy CeKoj YMETHUYKM TPEHA LUTO CE NOjaBuUA
o [TMKacoBaTa CMpT e Nof BNWjaHue Ha HeroBata reHujan-
Hocr?

,JlonpeH of renmjot e  Hawwmot Ounmun OupaHoBCKM,
KOj CO CBOMTE NOCNIEIHM [1eN1a NOCBETEHM Ha jybunejot 135
TOAMHY off paratbeto Ha [abno Mukaco ce BNKWYBa Bo
0Baa MMMNPECHBHA H3a Ha rONEMI YMETHULM 3 Kou [lu-
Kaco 6un, e v Ke bupe (1 noBexe ofl) MHcnupaumja. Bo
0fHoC Ha 13-Te CKyNNTYpW 071 0Baa M3nokba, BeHalL ca-
KaMe [1a UCTaKHeMe [IeKa KepaMiKata Ha BDuaaHOBCKN He
ja cneay KepaMuuKata Tpaguumja Ha lukaco. Mnu 6apem
He 0umrneaHo! Ao Tpeba fia ce bapaar HeKaKBM CIMYHO-
CTv, MOe6u Tpeda fia rv nornefxeme lukacosure ,[nasa
Ha sKeHa" (Head of a woman, 1948-49, Picasso, 1998:
101).

Cenak, 3abenexmBo e fexa Kaj OupaHoBCky HeMa
WEHTUYHM, NI PU HU CIMYHY MOTUBM U CLIEHW KaKo BO
[MKacoBMOT KepaMUYAPCKY OMYC, HEMa HUTY KYBUCTUYKK
EIEMEHTH, HUTY MaK I KOPUCTW HErOBMTE TEXHUYKM pe-
LeHuja. Mako HeCOMHEH0 TeMeNTHO yaTeH BO KepaMiyap-
CKUOT Jien of onycor Ha [lukaco, Koj nateM peyeHo e
BEPOjaTHO HENpaBeHO 3aM0CTaByBaH’, M MaKo CTPAcHo ro
cnogenysa llukacoBuoT npoanaboueH MHTEPEC v noceeTe-
HOCT KOH 0B0j MeiyM, DnpaHOBCKN He NpaBy [MPEKTHA
any3uja Ha HeroBuTe CKYINTYPH, TyKy MOBEKE e CBPTEH KOH
HErOBYTE CIIVKW, Y1 GparMeHTH IMPEKTHO 1 NpeHecyBa
BO CBOjOT MaTepujan — KaMeHvHa Co NMPO3MpHa rnasypa,
060eHa co payHo npaBeHu 6ou No TPaaMUMOHaNEH pewent
00 FMIMHA U NUTMEHT, BOfIEjki 0COOEHO BHUMaHMe
cexoja 6oja fa bupe TOHCKM ycornaceHa co boute
0/} OPUrMHANHUTE NpUKa3u Ha [lukacosuTe fena.
lputoa TMe dparMeHTV annuLMpaHn Ha rasupaxara
KepaMiKa MMaaT TPOfMMEeH3WoHaNHa GopMa Ha riagata
Ha CaMUOT YMETHUK, BUZ/MBA YLLTE NO0YUINIESHO O Apy-
raTa (3ajiHa) CTpaHa Ha CKyNInTypaTa, KapaKTepUCTU4Ha Mo
JaKWUTE W KOHTPACTHI KONOPUTHM peLenmja. Ha Toj HauuH
1MarMHaTVIBHOTO NOMIpyBatbe €0 NMKoBHTE 0f lTukacoBuTe
C/MKM HEKOHBEHLIMOHAIHO CE UCTIPeNnneTyBa Co eHo aB-
TopedNIeKCUBHO COrMeflyBatbe 3a cebeck 1 ConcTBeHara
YMETHOCT.

MajcTopcku Bnaeejkin ro MpoLecoT Ha nevere Ha
T/MHaTa M 0CO6EHO MOMKHOTO MeHyBakbe Ha bouTe, Dupa-
HOBCKV €0371aBa (Urypu KoM Ce LMTAaTHM, HO UCTOBPEMEHO
11 COCEMa YHUKATHU BO M3paboTKara Ha CBOjOT IBOCTPaH
KoHuenT. BoieH ol MM4HMoT BRyC npu u36opot Ha Muka-
COBWTE MOPTPETY KaKo CBOW MOENM, YMETHUKOT Kpenpa
PE/IOK CTI0j Ha [1BaTa HaBMaYM [aneyHu (YMeTHNYKM) cBe-
TOBI BO €[iEH, YK KpaeH eQEKT Ce CKYNNTYpUTe Kou CBe-
[0YaT 3a M3BOHPeJHaTa KOMyHMKaLMja Mery aBTopoT U
HErOBYOT C/TaBEH NPETXOLHMK, 38 HUBHWTE BIIMCKY CEH3M-
bunuteT M [inaboka apTUCTUYKA, MUCIIOBHA U YyBCTBEHA,
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Good artists copy, great artists steal. Pablo Picasso

nosp3axoct. PopMarta Ha ceKoja of THe CKyANTypu co
CBOjaTa fiBOjHa NPUPOA, Kako 1 cumbonuKata Ha concTee-
HaTa rnaBa 3afiCKPVEHa 3aj MEHCKUTE MOPTPET Ha [lu-
Kaco pesynTvpaar BO BPBHO M3paboTeHu, CTUICKM
MPENo3HaTAMBY M eCTETCKI J0NafMBI CKYANTYPH, KoM
ynaTyBaaT Ha HaBUCTUHA KOMMNIIEKCEH TBOPEYKM OJHOC Ha
Ounun OupaoBcku Ko Mabno Mukaco, 6e3 coMHewye,
e0eH Of] HajbpUNMjaHTHUTE W HajBNW]aTENHITE YMETHULM
Ha CUTE BPEMMHbA.

" MlacTUw e yMETHIYKO A0 KB, LENOCHO WM AENYMHO, C& COCTON O MOTHBH
WM TEXHUKY Ipe3eMeHy ofi fipyri u3sopy; http://www.dictionary.com/browse/pas-
tiche

2 http://www.artrepublic.com/articles/323-picassos-influence-on-other-
artists.html/

* http://www.saatchiart.com/art-collection/Painting-Collage-Drawing/Inspired-
by-Picasso/153961/23235/view

http://www.cbsnews.com/news/picassos-influence-on-american-artists/

“ Moseke Buaw Ha https://www.theguardian.com/artanddesign/2015/oct/07/paris-
exhibition-influence-of-pablo-picasso-mania

5 "Almost every art trend that has appeared since his death in 1973 at 91 has been
touched by a stroke of Picasso’s genius®; http://www.wsj.com/articles/picasso-
mania-highlights-the-artists-enduring-impact- 1443628883

¢ Kao w0 3aKny4yBa v AMpeKTopor Ha Metp My3ejot Ounun ge Mokre-
6eno (Philip de Montebello) ,Mukaco e, 6e3 coMHenve, HajTeMenHO [OKyMeHTUpaHUoT
YMETHUIK Ha HalueTo BpeMe. Ji3HeHapyBauKu, cenak, HeroBara 3HauajHa npofyKuuja
KaKO CKYNIMTOP ¥ CAMKap BO TIMHA He Ce ONQaTeHi BO HUEHa roneMa usnoxba wim
nybnuKauuja. 0Boj 3HaYUTENEH ONYC Ce COCTOM O) HEKOMKY UNjaiHULIM YHUKATHY nap-
untba ..." (Picasso, Painter and Scultor in Clay, Edited by Marilyn McCully, Harry N.
Abrams, Inc., Publishers, New York, 1998: 9). Og THe npuuutm THe opranusupaar us-
nowb6a o 1999 kage u: 175 pororauw Hew: Jiena, co Kou ce dpna
€[lHa HBa CBET/MHA Ha HEeroBoTO 4eN0 BO LieMuHa v MoceBHO Ha HeroBuTe CPerHM 1
pajocHM MUroBu Ha MeguTepaHor. MeHo, of HeroBara npea noceTa Ha Kepamuyap-
CKata paboTunHuua Bo no3waroro cryavo Mapypa (Madoura) Bo Banaypuc (Vallauris)
B0 jy*Ha OpaHuwja Bo 1946, na Bo HapenuTe 18 roputm, Mukaco paboten Kepamuka
— Caji0BM 1 Ba3Hw, UMVCTYBaN HOBM (OPMYA M UHOBATUBHM CKYIIMTYPH, CO CLiEHN Ha
TaHyepH, /bY6OBHULI, 3KTH, HO 1 300MOP(HY CLIEHN CO NTULIK, PUOU M iPYTYA KUBOTHM.

HEHA 4, kepamuka — exroba/rniasypa 2015, 28,5 x16,5 x 36 cM

i WOMAN &, Ceramics — engobe/glaze, 2015, 28.5 x 16.5 x 36 cm
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A Strange and Wonderful Synthesis (On Filip Fidanovski's exhibition Picasso; Maybe I... October 25, 2016, Museum of the City of Skopje, Skopje)

Picasso? Fidanovski, perhaps? Is it chiefly the former,
or is it the latter, or are they hoth perhaps equally con-
spicuous? Or is it neither the former nor the latter, but
rather some strange and wonderful synthesis? Serious
provocative (identity) dilemmas arise already from the
exhibition’s very title. When you look at the works, ques-
tions continue to arise one after another: How much of
Picasso is there in these sculptures and how much of Fi-
danovski himself? Is it merely a matter of inspiration, of
fascination, of dedication or is it something entirely differ-
ent? Perhaps it is an attempt at imitation, or is it a form
of pastiche', backed by good PR tactics? What is the na-
ture of the connection between the two artists in general
and what is it that connects the two in this particular
case? What is the idea/emotion behind these works? How
was the selection made as to which of Picasso’s works
were to be blended into new shapes? Where are the
boundaries of allusion and wherein lies invention?

The search for answers to these and many other
questions that this exhibition by Filip Fidanovski raises
with the Skopje audience first takes us to the essential
reminder that art is known to have often been inspired by
other art. Though we nowadays interpret this as a post-
modemist process, references, quotes, collages, tributes,
and even ironies, cynical takes and parodies on famous
artworks have, in fact, always been parts of the history
of art. Renaissance painters too paid tribute to ancient
art, and the Dadaists mocked everything that had been
produced before them. Suffice it to remind the readers of
Duchamp's toying with the cult of Mona Lisa, and of Andy
Warhol with his pop-art parodies on da Vinci’s mural The
Last Supper, or even of the inspirational creative connec-
tions in such pairs as Monet and Manet, Mird and Bosch,
Lichtenstein and van Gogh, and many other great artists.

In this vein, Picasso himself, already during his life-
time, but also to this day, was and remains an inspiration
to other artists working in various genres, places and
times. Some visual artists have been influenced by his
cubism, others have found inspiration in his matchless
variations of style, yet others in the experiments he made
in every aspect of his painting, sculpture art, and print-
making. Not a few artists have themselves publicly ac-
knowledged the strong influence that Picasso had on their
work, such as David Hockney, Roy Lichtenstein and Jack-
son Pollock, to name but a few.?

Entire galleries® and countless exhibitions have been
dedicated to such art connections, one of the most recent
being last year's great exhibition entitled Picasso.Mania
at the Grand Palais in Paris." It brought together the var-
ious generations of artists who had discovered and inter-
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preted Picasso’s work in their own ways, from painting
and sculpture to film and advertising. One could see
works by such names as Andy Warhol and David Hockney,
or by such new stars as Yan Pei-Ming and Maurizio Cat-
telan. Or, to quote Didier Ottinger, assistant director of
Centre Pompidou, almost every art trend that has ap-
peared since his death has been touched by a stroke of
Picasso’s genius. ®

“Touched by the genius™ is what our Filip Fidanovski
is, whose latest works dedicated to the 135 anniversary
of Pablo Picasso’s birth align him with this impressive lin-
eage of great artists to whom Picasso was, is and will
be (more than) an inspiration. As to the thirteen sculptures
from this exhibition, let us underline at the very outset
that Fidanovski’s ceramics does not follow Picasso’s ce-
ramics tradition. That is to say, at least not obviously! If
we are to look for any likeness, perhaps we should look
at Picasso’s Head of a Woman (Head of a Woman, 1948-
49, Picasso, 1998: 101).

Indeed, it is evident that there are no identical, or, for
that matter, even similar motifs or scenes in Fidanovski's
works with those in Picasso’s ceramics opus, nor are
there cubist elements, nor does he use his technical de-
vices. Although undoubtedly profoundly familiar with the
ceramics part of Picasso's opus, which has, by the way,
been perhaps unjustly neglected®, and although he pas-
sionately shares Picasso’s keen interest in and dedication
to this medium, Fidanovski, nevertheless, does not allude
directly to his sculptures, but rather tumns to his paintings,
whose fragments he directly transposes onto his own
material — stoneware with translucent glazing, painted
with handmade colours based on a traditional recipe in-
volving clay and pigments, ensuring, in particular, that
every colour’s hue matches that
of the original depictions in Pi- /
casso’s works. The fragments
applied on the glazed ceram- /
ics have the three-dimen- /
sional shape of the head
of the artist himself, |
which is more obvious
on the sculpture’s other
(back) side, charac-
terised by the bright
and  contrasting
colour solutions.
Thereby the imaginative play with the characters
from Picasso’s paintings unconventionally inter- |
twines with a self-reflecting view of himself and
his own art.

Good artists copy, great artists steal. Pablo Picasso

Through his mastery of the process of firing clay, and
particularly his knowledge of how colours may change,
Fidanovski makes figures that are referential, but at the
same time entirely unique in terms of their two-sided
concept. Guided by his own taste in the choice of Pi-
casso's portraits as his models, the artist creates a rare
amalgamation of the two seemingly distant (artistic)
worlds into a single one, whose final outcome are sculp-
tures that testify to the extraordinary communication be-
tween the author and his famous predecessor, to their
kindred sensibilities and profound artistic, contemplative
and emotional connectedness. Each shape, with its dou-
ble nature, as well as the symbolism of his own head
concealed behind Picasso’s female portraits result in su-
perbly crafted, stylistically recognisable and aesthetically
pleasing sculptures, suggestive of Filip Fidanovski's truly
complex creative approach to Pablo Picasso, undoubtedly
one of the most brilliant and influential artists of all time.

" Pastiche is an artistic piece consisting wholly or chiefly of motifs or techniques borrowed
from one or more sources; http://www.dictionary.com/browse/pastiche

 http://www.artrepublic.com/articles/323-picassos-influence-on-other-artists.html/

* http://www.saatchiart.com/art-collection/Painting-Collage-Drawing/Inspired-by-Pi-
casso/153961/23235view

http://www.chsnews.com/news/picassos-influence-on-american-artists/

“For more see https://www.theguardian.com/artanddesign/2015/oct/07/paris-exhibition-
influence-of-pablo-picasso-mania

5"Almost every art trend that has appeared since his death in 1973 at 91 has been touched
by a stroke of Picasso’s genius*; http://www.wsj.com/articles/picasso-mania-highlights-
the-artists-enduring-impact- 1443628883

¢ As the director of the Metropolitan Museum of Art, Philippe de Montebello, concludes
“Picasso is, undoubtedly, the most documented artist of our time. Surprisingly, however, his
prolific production as a sculptor and painter in clay has not been significantly surveyed in ex-
hibition or publication. This considerable oeuvre consists of several thousand unique pieces...
"(Picasso, Painter and Scultor in Clay, Edited by Marilyn McCully, Harry N. Abrams, Inc., Pub-
lishers, New York, 1998: 9). For these reasons, they organised an exhibition in 1999, showing
175 never before exhibited works, casting new light on his entire work, and particularly on
his happy and joyous moments in the Mediterranean. Namely, for eighteen years after his first
1946 visit to the ceramics workshop at the famous Madoura studio in Vallauris in south France,
Picasso made ceramics, vessels and vases, developed new forms and produced innovative
sculptures, with scenes of dancers, lovers, nudes, as well as zoomorphic scenes with birds,
fish and other animals.

ﬂEBﬂJKA,’IKepaMMKa - euroﬁé/rnaaypa 2016, 28 x 41x 18 cm
GIRL, Ceramics — engobe/glaze, 2016, 28 x 41x 18 cm

Nukaco, Moxe6u Jac? - BY FILIP FIDANOVSKI
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HKEHA 2

KepaMuKa — eHroba/rnasypa
2015, 40 x16 x 36.5¢c™m
WEHA 1 WOMAN 2
KepaMuka — enroba/rnasypa Ceramics — engobe/glaze
2015, 40 x16 x 36.5 cM 2015, 40 x 16 x 36.5cm

WOMAN 1
Ceramics — engobe/glaze
2015, 40 x 16 x 36.5cm

HKEHA PHBA KEHA 3
KepaMuKa — eHroba/rnasypa KepamuKa — eHroba/rnasypa
2016,29 x 9 x 4.5 cm 2015, 42 x16 x 36 c™

FISH WOMAN WOMAN 3
Ceramics — engobe/glaze Ceramics — engobe/glaze
2016,29 x 9 x 44.5 cm 2015, 42 x 16 x 36 cm

HUE CME J1BE,KAKO ENHA
KepaMvka —eHroba/rnasypa
2016,53x 16x37.5¢cm

WE ARE TWO, AS ONE
Ceramics — engobe/glaze
2016,53x 16 x 37.5cm

HKEHA MECEYHHA
KepamuKa — eHroba/rnasypa
2016,35x23x9cm

MOON WOMAN

Ceramics — engobe/glaze
2016, 35x23x9cm

HEHATA 0/ CKONJE
KepaMvKa — eHroba/rnasypa
2015,33x 16 x40 cm

THE WOMAN FROM SKOPJE
Ceramics — engobe/glaze
2015,33x 16 x 40 cm

KEHA 5
KepaMuKa — exroba/rnasypa
2016,50 x 16 x 35 ¢cM

WOMAN 5
Ceramics — engobe/glaze
2016,50 x 16 x 35 cm

Muxaco, Momebu Jac? - BY FILIP FIDANOVSKI MY3EJ HA TPA] CKOMJE, Okromepn 2016 | 3
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135roaunmnoppafawetroHalNabnoNukaco

QU ®HAAHOBCKH

Ponen Bo Ckonje 1977 ropmka, PMakeponuja.

[Qunnomupa o 2002 roguHa Ha openot 3a Kepamuka U Maructpupa Bo 2006 roavHa Ha
HauvonanHata akapeMnyMeTHYKa akapemuja Bo Cogmja , P.byrapuja

Bo nepuopor og 2003 -2008 roguHa pabotv Kako [OLEHT Ha DakynTeToT 3a IMKOBHM
yMeTHocTH npu yHuBep3uTetot CB. ,Kupun  Metopwj“ Bo Cronje, P. Makeonuja

0z 2008 ropwHa e npodiecop Bo [lp!KaBHOTO CPEHO YUMTMLLTE 33 JIMKOBHM YMETHOCTH
n pm3ajH ,Jlasap Jluuenocku” Bo Cronje, P. Makeponuja

0g 1995-2015 roguHa yyectsyBa Ha 43 rpyniu usnomx6u Bo Makenouja, Cpouja,
byrapuja, XpBatcka, Yewka, benruja, Eruner.
YuectByBa Ha roniem 6poj Ha yMETHIYKY CUMNO31YMI BO MaKe/ioHuja ¥ CTPaHCTBO.

Harpapu:

2000 Tpeta Harpapa 3a Mnaj aBTop Ha [leTToTo MHTEpHaLVOHaNHO breHane 3a KepaMmKa,
Kawpo, Ervner (bposeta nnaxerta)

2007 Harpapa 3a ckynnypa ,JOPIIAH TPABYN" Ha [IYM

2015 Harpapa 3a ckynntypa mMan gopmar ,JIIMO TOLIOPOBCKU® - IYM

CamocTojuu u3nox6m

2002 Cromje, Mysej Ha 'pap Ckonje, ®ectusan Croncko neto, P.Makeonmja

2004 Cronje, Kynrype uenTap Touka, Mymv Mepmjane npoeT, P.Makenonuja

2004 Cronje, HaunoanHa l'anepuja Ha Makegionmja,Yndte amam, (co B. Ocojhuuki u
K. Linppos), ®ectusan Ckoncko neto, P.MakenoHuja

2006 Cronje, My3ej Ha CoBpemenara ymeTHocT, P.Makeonmja

2007 Codmja, KynrypHo H(popmatuseH LienTap Ha P.Makeponuja o P. byrapuja

2009 Kapapapuw, rpaacka ranepuja, [loM Ha kyntypata MBaH Ma3os- Knume,
P.MakenoHuja

2009 Benec, rpaacka ranepuja, Mysej - 3aBop Ha rpan Benec, P.Makenonuja

2009 TeroBo, yMeTHM4Ka ranepuja Tetoso, MakepoHuja

2009 benrpap, 15-T0 GUEHANE HA KEPAMUKA BENTPALL, (rocTyBatbe co caMocTojHa
u3noxx6a) ranepuja KYRA TIETATA, benrpag,P. Cpbuja

2010 Cxonje, Manepuja 8, Cronje , P.Makeponmja

2013 Cronje, Fanepuja ,Jlasap Jlndenocku” npu [ICYNIY] ,Nasap JluyeHocku” — Cronie,
P.MakepoHuja.

2016 Cronje, My3ej Ha rpapn Cronje, P. Makeponmja.

0

= Kalaplakat
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kopdopayuya
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Oxktomepu 2016 - My3ej Ha rpan Ckonje, U3nos6a: ,llukaco, Morebu jac?”
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MAJIHOT N-JAC
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FILIP FIDANOVSKI

Born in Skopje, Macedonia in 1977.

Graduated in 2002 and got his MA in 2006 from the National Art Academy in Sofia,
Bulgaria, Department of Ceramics.

In the period between 2003 and 2008 he worked as a Docent at the Faculty of Visual
Arts, Ss Cyril and Methodius University in Skopje, Macedonia.

Since 2008 he has been teaching at the State Secondary School on Visual Arts and
Design.

In the period between 1995 and 2015 he has participated at 43 group exhibitions in
Macedonia, Serbia, Bulgaria, Croatia, the Czech Republic, Belgium and Egypt.
He has participated at numerous art symposia in Macedonia and internationally.

Awards

2000 Third award for young artist at the Fifth International Biennale on Ceramics, Cairo,
Egypt (Bronze plaque)

2007 *Jordan Grabul' Award for Sculpture awarded by DLUM - Society of Visual Artists
of Macedonia

2015 ‘Dimo Todorovski’ Award for Sculpture, small format, awarded by DLUM - Society
of Visual Artists of Macedonia

Individual exhibitions

2002 Skopje, Museum of the City of Skopje, Skopje Summer Festival, Macedonia
2004 Skopje, Culture Centre Tochka, Multimedia project, Macedonia

2004 Skopje, Chifte Amam Macedonian National Gallery (with V. Osojnichki and K.
Djidrov), Skopje Summer Festival, Macedonia

2006 Skopje, Museum of Contemporary Art, Macedonia

2007 Sofia, Culture and Information Centre of Macedonia in Bulgaria

2009 Kavadarci, City Gallery, ‘lvan Mazov — Klime’ Cultural Centre, Macedonia

2009 Veles, City Gallery, Museum of the City of Veles, Macedonia

2009 Tetovo, Art Gallery Tetovo, Macedonia

2009 Belgrade, Fifteenth Ceramics Biennale Belgrade (guest individual exhibition),
Gallery House Legata, Serbia

2010 Skopije, Gallery 8, Macedonia

2013 Skopje, ‘Lazar Lichenoski' Gallery at the ‘Lazar Lichenoski' State Secondary
Visual Arts and Design School, Macedonia

2016 Skopje, Museum of the City of Skopje, Macedonia
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