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PogeH e Bo Ckonje 1977. Qunnomupan Ha HauyworanHaTa ymeTHrYka akanemwuja so Cotuja, 2002. oggen
Kepamuka, Bo knacata Ha npodecopot Kpacumup Linapos. MoeTAWMNOMCKA CTYAWK 3aBpLUWN Ha nerara
Akagemuja so 2004. nog MEHTOPCTBO Ha MCTUOT Npodecop.

Op 2002-2003 paboTu BO atenjeTo 3a KOmuW Ha apxeonollky apTedaktd 8o Mysejot Ha MakepaoHuja
W Kako CTpydeH copaboTHWK BO eAyKaTWBHWOT OAMEN Ha NPOeKTWU BP3aHW 38 Kepamu4KoTo KynTypHO
HacnegcTeo.

HoueHT e Ha DakynTeToT 3a NMKOBHK YyMeTHoCTK Bo CKonje.

UneH e Ha 3apyeHueTo Ha Kepamuuapu Ha MakepaoHuja - UCKOH, Ha 3apyKeHUeTo Ha yMeTHULW Ha rpag
TpojaH (Byrapuja), NocTojaH YneH Ha NMKOBHO-06nMKoBHATa KonoHuja MnemenuTall (XpeaTeKa) U noHeceH
YnieH Ha 34py’KeHWeTo Ha Kepamuyapu Ha XpBaTtcka.

Agpeca: Haym Haymoscku-bopue 6p. 54, 1000 Ckonje, Makeaohuja

Ten.; ++389 75 584 470

e-malil: fkeramika@yahoo.com

CamocTojHu nanoxbu:
2006 Ckonje, Myaej Ha coBpemeHata ymeTHocT; 2004 Ckonje, HayvoHanha Fanepuja Yugpre amam (co

Kpacumup Lingpos u BecHa Ocojuutiku); Ckonje, KyntypeH uextap Touka (Tpu flula - MynTuveaujaneH
fpoekT); 2002 Ckonje, Mysej Ha rpag Ckonje.

FpynHu uanoxou:

2005 Lpec, Manoxba Ha YneHoBuTe Ha XMPUTO Ha PECTHBAIIOT Ha CoBpeMeHa kKepamnka-Myntunnekc
Kepamuka, BapaxauH; 2004 MoxTaHa, Manox6a Ha Kepamuykn nioyku; 2003 BapaxpawH, Manoxba Ha
YABHOBWTE Ha 3pyeHreTo Ha kepamuyapy Ha XpaaTexka-Kepameukon; Ckanje, MsnoxGa Ha 4neHosuTe Ha
3ApyrKenneTo Ha Kepamnsapy Ha Makegonvja-MCKOH, 2002 fuex, Excrio 2000-Eypo orak; 2000 Benrpag,
BTopo WHTEpHaUMOHAaNHO TpHeHane 3a kepamuka - Lorsa 2000; Kanpo, fletro MuTepHaynonasHe Guerane
3a kepamuka; 1999 Benrpag, oma 99, HayvoxanHa nanoxoba (roctud), 1995 Ckonje, Manepuja C1obw,
Bropo crygerHTcko APT Guernane.

Op 1994. y4ecTeyRa Ha NOBEKE KEpaMWUHKW KONOHWW BO 3eMjasa u cTpaHcTso (Byrapuja, Xpeateka, Cpﬁmja

u Lipra l'opa).

Jo6UTHUK e Ha TpeTaTa Harpaza 3a Mnag asTop - BpoHaeHa nnaketa Ha MeTToTo MHTepHALMOHANHD BrueHane
3a kepamuka, Kaupo, Erune, 2000 roguHa.
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HOCHBAHMBB roguHK KepamuvkKaTta NoOBTOPHO CTaHyBa aTPakTUBHE Kako KpeaTUBHO CpeacTBo Co
KOe e MOXHO Aa ce HagMWHAT UCKITYHMBO AeKOPaTUBHO-YTUNUTapHUTE beHKL]HH naace DCBOjﬂT
NOWHAKBM KOHTEKCTW 1 MPOCTOPU LWTO M MpunaraaTt He camo Ha cTaHhapaHara ranepucka, Tyky
1 Ha amOueHTanHaTa npeseHTauvja KopecnoHaMpajki Ha Toj HauuH Co NPOMEHUTe LWTO M HOCK
HoBOTO Bpeme. OBME MPOMeHW BO TPETUPAHETO Ha rMnHAaTa Kako OCHOBEH MojAoBeH maTtepujan
HW v goHecoa nomnajguTe Kepamu4apu o Hallaea 38Mja KOW UMadT KOHTaKTW CO YMETHWUUW W1
cny4ysarsa HagBop 04 ApKaBaga.

Oea ocobeHo ce ofHecyBa Ha MNaguoT, HO Beke acupmupaH astop ®unun GuaaHoBcku. Toj
0 CBOjOT TBOPEYKM MOYETOK jaCHO fiaBa Ha 3Haere [eKa Kepamukarta BO HerosuTe paue rv
NpoLMpyBa 3a4ajeHUTe KOOPAWHATH Ha AUCUMNIIWHATA TKaejKU ro ConcTBeHUoT MUCMOBEH U
NUKOBEH jasaiK. i

MpoekToT SHaym uapaboTeH 3a MyaejoT Ha coBpemeHaTa yMeTHOCT Ce COCTOM 04 NpeseHTauuja Ha
MOAHV U SUAHM KepaMWHYKW NNOYKWU M3paboTeHu BO CTaHAapaHa rnasypHa TeXHUKa opraHusvpaHn
BO aMbueHTanHa nocTaska - bara.

3owTo TOKMY barbaTta e maﬁpaHa'ra Tema BO npeaeHTaqwjaTa Ha HeroBuTe NIMKOBHW U MMCNOBHW
Kpeaumm?

3aToa wTo MUAAHOBCKKM CMETa feKa e yMeTHOCTa ceKorall co Hac. Taa He e camo Bo My3euTe
MNW BO gHeeHaTa coba.

Ma Toa e, Ke ce cornacume: “...HajTUBKOTO M HajcaMOTHOTO MecTo BO gomor. llocregHoTo
3aconHuLTE 04 ymBunnzaymjara... Huty so egHa gpyra coba 4oBeK He ocTaHyBa TonKy cam co
cebe ..."

TprHyBajkv o4 naejata feka: "Bo concTBeHnOT gJoMalleH KN03eT MOXEL 4a Brie3eLl BO CeKoe
Bpeme M, 663 noTpeba, MOXKeLU ga KMCHeLl CO YacoBH, fa YATALL KHUra uiv fga npenucTysatl
CTPUMOBHM, MOXKELL Camo 4a cu ja noTnpeL rnasara 1 ga MUcanw.... s, ®unun GugaHoBCKU ce
pelln KpeaTUBHUTE pasmuciyBarba Aa rv NpeseHTupa Bo BHajsaxkHaTta codar.

Mpudajkajkn ro cTaBoT feka: “.. 3Ha4yeHeTo Ha egHO YMETHMYKO Aesio e nocrneguya Ha
BHaTpeLWHNTe O4HOCH Ha MUKTYPanHATe WiTH CKynnrypanHuTe 3HAKOBHM W NpUKaXxKyBadku
enemeHTH"?, Toj co cumBONUYHATA 3HAKOBHA CTPYKTYpa v npeHecysa cyGjeKTUBHUTE 13pasu
Ha eMoLMUTe Bp3aHKu 3a rby60oBTa W XKMBOTOT. Toa ro NOCTUrHyBa CO Urpata Ha NMKOBHW 3Hauu
WTO 0f KepamudkuTe hopMu U3BIEKyBaaT e4eH Buj HapaLvja WTO cO NOBEKeCsojHN any3um
36opyBa 3a cywTuHaTa Ha XUBOTOT.




Bo HerosuTe “ancTpakTHX” 3an1cy 0TKpUBaMe reoMeTPUCKA hOpMu (Kpyr, KBaapaT, TPUaromnHuk. . .
MPeTCTaBn Ha HoBekK, puba, OKO, CPLE... Yun CUMOOINHHIN 3HaYerba MM U3pasyBaart XNBOTHUTE
TEKOBM, COcTOj6M M emouny. Co LpBeHaTa nuHujaTa crinkaHa 8o pasnnyHi nonox6u Toj ycnesa Aa
HW ja NPETCTaBM )KMBOTHATA NaTexa Of Hej3UHMOT NOHeToK (kBagpaT), NpeKy uckadysarbara no
JKUBOTHUTE CKANW, ABWXerbaTa BO pasfnyH1Te Npasuy, 3asplLiyBareTo Bo opma Ha kBaapat
3a NOBTOPHO [1€N O Hac Aa NPOACITKM Aa XKUBee, HO BO Apyra (hopma SIMKOBHO NPeTcTaseHa
kaKo X BO YMja CPe/nHa, NCTO KaKO Ha MoYeTOKOT, Fo OTKpUBame ksagparoT. @AaHOBCKM caka
[ NOTBPAN AEKa XKUBOTOT € 8HO 6ECKOHEYHO ABMXKEH:e. Be4HocTa Ha XnBOTOT ja cornenysame
1 BO YecTMTE (hOPMU Ha Kpyr MPUCYTHU BO HErOBUTE Aerna, a KPYroT Co cBojaTa cumBonuka Ha
HEecKOHEeYHOCT, COBPLUEHCTBO W 6e3BpeMeHOCT ro NoTepayBa Toa.

3HauuTe Ha byboeTa Kaj ®MAaHOBCKM, NpeTcTaByBaHn cumbonu4HO CO CpLUeTo, ce ABKXaT
0f, eKCMPECMBHOCTA HA YyBCTBATA A0 HMBHaTa ekcTasa. Lisetot 6yfka Kako 4ecT MOTUE Ha
HEroBUTE MNOYKM anyavpa Ha ybasuHaTa WTO TPae KpaTko, HO ro ocTasa Be4HO 3aj cebe
y6aBOTO HYBCTBO.

Bo npeseHTMpaHuTe Noqkn GonTe (LpBeHa, TeMHO3eneHa, UpHa) r CoApXaT OHne 3Haqersa
LITO Ce BO peraumja co YyBCTBaTa Ha AylWwaTta 1 CO Hej3UHUTE MEHNMBY cocTojon,

Ha kpajoT Ke KoHcTatupame geka ®@UAaHOBCKW WaKo npunara Ha reHepauujata WTo CUIHO,
MOTOYHO EKCMIIO3UBHO ja AOXKMBYBA 3aTBOPEHOCTA Ha CBOjaTa TAaTKOBMHA, HE Ce Npefasa.
HanpoTus, co ceojaTa KpeaTUBHa eHepruja ru nobeayea cute Npeyku Ha Kow HanjyBsa Bo CBOETO
ceKojaHeBue NoTBpAYBajKM AeKa BO YMETHOCTa MoXXKemMe Aa ro Hajaeme CONcTBEHWOT CMOKOj BO
aywara.

3axapuHka Anekcocka-badesa

'Meopri MocnoguHos, Mpupoger pomad, Temnnym, Ckonje 2004, 55
hid, 28
Misko Suvakoviae, Pojmovnik modeme i postmoderne likovne umetnostiii | teorije posle 1950. godine,SANU, Beograd-Novi

Sad 1999, 383









In the past several years the ceramic became attractive again as a creative means which helps the
overcoming of the particularly decorative - utilitarian functions and conquers different contexts and
spaces that dont belong solely to the standard gallery presentations but to the ambience ones, as
well, thus corresponding to the changes introduced by the new time. These changes in treating
the clay as the basic material were introduced by the younger ceramicists in our country who had
contacts with the artists and events outside our country.

This especially refers to the young, yet already affirmed artist Filip Fidanovski. Since his very artistic
beginning he has announced that the ceramics in his hands broadens the given coordinates of the
discipline, weaving his own comprehending and artistic language.

The project Signs was made for the Museum of Contemporary Art and includes a presentation of
floor and wall ceramic tiles made in the standard glazing technique arranged into an ambience
setting - bathroom.

Why was the bathroom the chosen topic for the presentation of his artistic and comprehending
creations?

Because Fidanovski thinks that the art is always with us. It is not only in the museums or in the
living rooms.

Well that is, we can agree, “... the most quiet and the most lonesome place in the apartment. The
last refuge form civilization.... There is no other room where a man can be alone with himself..."
(1) Proceeding from the idea that : "...in your own personal toilet you can enter at any time with no
particular need, you can stay there for hours, read a book or comics, you can just rest your head
and think...” (2) Filip Fidanovski has chosen to present his creative considerations in the “most
important room".

Acknowledging the attitude that “...the meaning of an artwork is a result of the inner relations of the
pictorial or sculptural sing and the performing elements...” (3), he transposes, through a symbolic
sign structure, the subjective manifestations of the emotions related to love and life. And the way
he managed that is through a game of artistic signs that derive from the ceramic forms a kind of a
narration that uses multi-layered allusions to speak of the essence of life.

In his “abstract” notions we see geometric figures (circle, square, triangle), representations of man,
fish, eye, heart... whose symbolic meanings reflect the life courses, conditions and emotions. With
the red line painted in different positions he manages to show us the course of life since its beginning
(square), through climbing up the stairs of life, through the movements in different directions which
end in the shape of the square, so that part of us could continue to live, yet in another form artistically




shown as X in whose center, same as at the beginning, we again discern the square. Fidanovski
wants to confirm that life is an endless movement. We can see the eternity of life in the shapes of
the circle, very often applied in his artworks, where the circle symbolizing eternity, perfection and
timelessness only confirms that.

The signs of love in Fidanovskis artworks, presented symbolically through the heart, go from the
expressiveness of the feelings to their ecstasy. The poppy flower, as a frequent motif on his tiles,
alludes to the beauty that lasts only for a short time, but leaves behind the beautiful feeling for
ever.

The colors in the presented tiles (red, dark green, black) contain the meanings that are in relation
to the feelings of the soul and its changeable conditions.

Finally, we can conclude that even though he belongs to the generation that intensely, or more
precisely, explosively experiences the closed position of his country, Fidanovski does not give in.
On the contrary, his creative energy masters all the obstacles that come in his way in his everyday,
proving that art is the way through which we can find our own peace of mind.

Zaharinka Aleksoska Baceva

(1) Feopru MocnoguHos, Mpupogen povad, Temnnym, Cronje 2004, n. 55.

(2) Ibid, p. 28.

(3) Migko Suvakovic, Pojmovnik moderne i postmoderne likovne umetnosti | teorije posle 1950 godine, SANU, Beograd-Novi
Sad 1998, p. 383,
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He was born in Skopje in 1977. He graduated from the National Art Academy in Sofia in 2002, at the Department of
Ceramics in the class of Prof. Krasimir Dzidrov. He completed his post-graduate studies at the same Academy in 2004,
mentored by the same professor. =

From 2002 to 2003 he worked in the atelier for archeological artifacts within the Museum of Macedonia and, as an
expert assistant, for the Museums educational department on projects related to the ceramic cultural heritage.

He is a full time professor at the Faculty of Fine Arts in Skopje.

He is a member of the Association of Ceramic Artists of Macedonia (ISKON), of the Association of Artists of the City
of Trojan (Bulgaria), a permanent member of the Artistic-modeling Colony “Plemenitas” (Croatia) and an honorable

member of the Association of Ceramic Artists of Croatia.

Address: Naum Naumovski Borce no. 54, 1000 Skopje, Republic of Macedonia
Phone: + 389 75 584 470
e-mail: fkeramikal@ yahoo.com

Solo exhibitions:
2006 Skopje, Museum of Contemporary Arts; 2004 Skopje, National Gallery Cifte Amam (with Krasimir Dzidrov and
Vesna Osojnicki); Skopje, Cultural Center “Tocka” (Three Faces - multi-media project); 2002 Skopje, Museum of the

City of Skopje.

Group exhibitions:

2005 Cres, Exhibition of the jury members of the Festival of Contemporary Ceramics - Multiplex Ceramics; Varazdin;
2004 Montana, Exhibition of ceramic tiles, 2003 Varazdin, Exhibition of the jury members of the Association of
Ceramic Artists of Croatia - Kermaikon; Skopje, Exhibition of the members of the Association of Ceramic Artists of
Macedonia - ISKON; 2002 Liege, Expo 2000 - Euro Fire; 2000 Belgrade, Second International Triennial of Ceramic Art
- Solja 2000; Cairo, Fifth International Biennial of Ceramic Arts: 1999 Belgrade, Sojla 99, national exhibition (guest);
1995 Skopje. Gallery “Stobi”, Second Students ART Biennial.

Since 1999 he has participated at several art colonies here and abroad (Bulgaria, Croatia. Serbia and Monte Negro).

He has won the third place in the category of young artist - Bronze Plaque at the Fifth International Biennial of Ceramic
Arts in Cairo, Egypt, in 2000.
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