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3aeAHUYKMOT HacTan Ha Tpojua KepaMmu4apu Ui noTo4Ho
Ka)KaHO Ha Tpojua aBTopW MOTTUKHATK U “NoT4YMHETH" Ha
marepujanoT WTo Bo cebe ja HocK NpegoapeaeHocTa unu
oppepaeHa dopmanHa Bokauuja, TOKMy ru nogpasbupa u
OCHOBHWTE OApeaHNULM Ha OBOj MaTepwujan: LBpcTuHa, 6oja
1 CYyNTUMHOCT.

Tepaxora e cama no cebe o6nMK U cO camoTo Toa Taa ro
MOTTUKHYBA XWBOTOT Ha (hopmuTe.

Tpwte aBTOpW M BpayBaaT Tpu OWTHW HewTa: rnuHara,
npujatencTeoTo u sbyboeTa KOH obnuuute. Tue TeBOpaT
UBPCTO “rasejku ja 3emjara’ Guaejku cunara Ha YOBEKOT
Aoara o Tamy U Tamy 3aspLuyea.

Kpacumup Llngpos cospaea egHa AyxOBWTa KOHcTena-
LmMja Ha >KMBOTOT BO MaTepujanoT He pasrpaHuyyBajKu rv
noMMUTE CO TOA LITO HE MpUora KOH ancTpaxuparke Ha
objeKTUBHaTa CTBAPHOCT, TYKY 0 MHULMPA UN NOTeHuMpa
NOCTOjaHUOT, HO cenak, NPOMEHNWBUOT KapakTep Ha efeH
HafBOpeLleH CKnaj: cTUnM3npaHu (a Taka u ce Bo pear-
HOCTa) - Orpu3oum of jabonko - orpusoUu Unu ocTaToum oa
XKWBOTOT, CO MUCNa “3a cmucnara’ Aeka cekoj Orpusok e
UCT - OcTaTok oA uenuHara. 3atvoa, Llugpos, kage wTo
ocTaToumTe ce "HegehuHUpaHn” rm KOHTYpupa, u o4 ede-
MepHaTa Maca Ha acouujaumja unu Tpara, gecvHupa con-
cTBeH 6ener Ha peyuknupaHoTo. JIyLMaHo ro BHecyBsa cyr-
©CTMBHOTO BO NOPTPETOT, AOXKMBYBAjKU r0 NCUXOMOLLKMOT
Aonup co Hero HU3 anabokuTte mogudukaummn Ha copmu-
Te. 3anneTkaHu unu W3BankaHu Bo Kan, BO nperpatkara
Ha 3emjaTa, OBUE CYNTUMHU FMTMHEHU PAKOMWCH T onneme-
‘- HyBaaT XaoCoT Ha CEeKOjAHEeBMeTO, ja co3gaBaaTt enuaep-
Marta Ha MpoCTOPOT W ja BNWBaaT CBETMMHATa WTOo rm 06-
nukyea. MakapuwTo obpaboTkara He ja NPOMeHn pamHo-
TeXara u NpUpPogHUOT OAHOC Ha JenoBeuTe, ce npeobpasm
Ha[BOPELLUHUOT XXUBOT Ha mMarepujanot. A HaaBOPELHNOT
XKUBOT Ha matepujanoT Lingpos ro uma npesegeHo u npe-
HEeCeHO BO CTPYKTypanHute obenexja: HU3 COMNcTBEHWUTE
TOMKyBarba Ha efieH MOXKeH Aonup co 3emjara.

HoxuByBareTo Ha hopmarta kaj ®unun PuaaHoBCKW
AenyBa Kako HeKoj MOBWUCOK MPUHLMN Ha MOgenuparke Ha
‘nacueHa maca. W nokpaj Toa WTo cMeTam Aeka aBTopoT
MWUCA Ha Toa feKa MaTepujanoT ja HameTHyea Ha obnu-
KOT concTeeHara opma, cenak pasmucnysa 3a 06nmMkoT
' 'Nﬁe__u ‘3a MHOry6pOojHUTE NPOMEHNMBX BUAQBU Ha Hero-

>7. OHa WTo ro geTepmuHupa dunvn, e Toa

wTo chopmanHaTa Bokaumja He ja cmeTa 3a cnen petep-
MUHU3aM, TYKY HerosaTa CyrecCTUBHOCT W cTporute 6apa-
Ha 3a COMCTBEHWOT OAHOC KOH (hOpMUTE Ha U3pasyBare
ro cosgasaar HOBMOT MOPEAOK Ha u3pasyBarbe Ha Mmajc-
TOpPOT BO cBojata gucuunnuHa. Opg kan, dunun ro TKkae
NUYHUOT AUCKYPC enuaepmara Ha: oHa WTo ce npeHecyea
Kako wax, kako pebyc, BO 4yAHWOT NPECBPT Ha npupoga-
Ta, BO HejauHaTa efjHayHa- HejSMHMOT KBaHTYM W BO cOM-
cTBeHata cpx. dunun He ja co3paBa ekBUBanNeHTHarta
npUpoAa, WK HejsuHaTa 3ameHa, Toj ja peauMupa Bo efeH
MWUHUManNapTOBCKW CMoj cO3fafeH of OraH U 0 Hekou
TaUHCTBEHU CUNN.

He camo wTo He ro NoAAP»KYBa NPUHLMIOT Ha HeMMUTUpa-
He, TYKY ja HeryBa TBOpe4KaTa OpurMHanHocT Koja og Ma-
TepwjanoT Ha npupojara ja usasojysa unu ja cenektupa
OCHOBHaTa cyncraHuya WTO ce Haora BO HenpekuHaro
ob6HoByBaH-e. “YMeTHOCTa, Kako xemuja, npasu nocrojaHa
npepaboTka - goAeka marepujanoT HenpeKkuHaTo ce npe-
obpasyea’. M oHa WTO e 0C06EeHO Ba)HO: 3HAKOT- cMeTam
peka 3a dunun ke buge 6asnyHa ogpegHULa 3a HerosmoT
NWKOBEH pakypc!

“Co nocTapyBarbe Ha efeH WNW Ha NOBEKE eNeMeHTU BO
KOMMO3uLuMja, NoTeHUMpa urpa, Aonup, 3aefHULLTBO, Ha-
[AONoNHyBare, UCTNPasHEeTOCT, OCAMEHOCT... HA HA4MH Ha
cTonyBarbe Ha efieH BONYMEH BO ApYyr U CrpoTUBCTaBy-
Barbe Ha NonHu 1 npasHu chopmu. BoegHo, co Toa ro gono-
ByBam Bne4aToKOT Ha CTPOr W LUBPCT KameH, Aogeka
peanHocTa KaxkyBa [eKa OCHOBHWOT Matepujan e meka u
6narogapHa rnuHa - aemja - npas”.

Mo>kebu BecHa OcojHuuky He e aocnefHa Ha HejsMHOTO
TONKYBarEe: rNuHa - 3eMja- npas - 6uaejku “TBpgocra’ unm
LBpCTWHATa, CTPOrocTa Ha reoMeTpuckara NnocTaBeHOCT
(aypv v kora ctaHysa 360p 3a ‘AemackupaHocT”) Kaxysa
€Ha XKOBUjanHa NoAaTHOCT UK Eer3eKyTuBHa aHanuaa Ha
copmara [0 HejsuHaTa cuMmnnuuuupaHa cuHTesa.
BuctuHa e geka ce obuaysa o mMaTepujanoT Ha npupoaa-
Ta Ja ja u3aBou cyncTaHuara Ha efjHa Hoea npupoja Kako
npeausBuK.

BecHa OcojHu4ku e “onToBapeHa” of reoMeTpujara Ha Xu-
BeerbeTo! Llenta Ha ymeTHOCTa TeXHee KOH AeduHuparse
Ha ogpegeHa MOK Koja WTo MoXe Aa ce npeobpasu wim
AecuHupa co AejcTBME - BUCTUHCKATa Hej3auHa LUen He e
co3gaBarbe Ha cepuja, TYKy Ha kapakTep!

Buktopuja Bacesa [umecka



BECHA OCOJHUYKN

BUOTPADUJA

BECHA OCOJHWYKW e pogeHa 1960 roguHa Bo Mopasuua, Nopcku Kotap. lunnomupana Ha AkagemuwjaTta 3a
NMKOBHW YMETHOCTM, OTCEK BajapcTBO BO KnacaTta Ha fgoueHT [amup Martaylwmk.

CBojata yMeTHMYKa AejHOCT ja 3anoyvHyBa BO LEHTApoT 3a KynTtypa v obpa3oeaHue BO 3arpeb kaj MupjaHa
PajkoBuKk. Bo yuunuwteTo Aropa agse rogvHu y4u BajapcTBO Kaj akagemckuoT ckynntop MeaH Koxxapuk.

Op 1966 uneH e Ha XpBaTCcKOTO APYLWTBO HA JIMKOBHU YMETHULMA .

0Op 2003 e Ha NOCTAUNNOMCKWU CTYAUM Ha AKagemujaTta 3a NMKOBHM ymeTHocTH Bo JbybrsaHa kaj npochecopor Jlyj
Bogonwja.

CamocTojHI n3noxoém:

1994 - "Mznox6a Ha kepamuku" ranepuja 3Al1, 3arpeb
1994 - "®opmarta Ha KpyroT", ranepuvja Ha XpBaTCKUOT
UCTOPUCKK My3ej BO JTyKoBAonN

1996 - "BpatoBpcka" paboTunHuLa Ha fIMKOBHO
obnukysame "lMnemexuTaw”

2000 - "lNopcku Kotap"ranepuja Kypwja, myaej Npuropje

YyecTByBana Ha noseke rpynHn nanoxom o
Xpeartcka, CnoBeHwuja, YHrapuwja, KaHaga, byrapuja,
LWeajuapwja, CAL.

YyecTByBa Ha NOBEKE NIMKOBHW KOMOHUW U TOA BO
AscTtpuja, Byrapuja, Omuwars, MNnemexnuTaw n ap.

2003 roavHa f0BUMTHUK € Ha BTopa Harpaga sa
ckynnTypa og rpagot bakap.

BecHa OcojHuuku ce 3aHumasa 1 co negaroluka
AejHocT

Agpeca:

Kombonosa 21

10 000 3arpeb, XpeaTtcka
Ten: ++ 385 98 415262
www.olr-plemenitas.hr
plemenitas2@yahoo.com
vesna.osojnicki@ri.htnet.hr




The group performance of three ceramists or, to be
more precise, of the three authors impelled and “sub-
ordinated” by the material that carries in itself the pre-
determination or particular formal vocation, it com-
pletely understands the basic presuppositions of this
material: thickness, colour and subtlety.

Terracotta is a shape by itself and thus it impels the
life of the shapes.

Three important things link these three authors: clay,
friendship and love towards shapes. They create as
they are stepping firmly on the ground because
human's strength comes from there and there it ends.

Krasimir Dzidrov creates one spiritual constellation of
life from the material, without distinguishing the terms,
as a result of the fact that he does not approach
abstracting the objective reality, but initiates or under-
lines the permanent, and yet, changeable character of
one external balance: stylized (as it is in the reality) —
bites of an apple — bites of remains of life, with a
thought “about the sense” that each and every bite is
the same — remain of the whole. This is the reason
why Dzidrov outlines the remains that are “not
defined”, and out of the ephemeral mass of the associ-
ation or the sadness, defines his own mark of the recy-
cled. He includes the suggestive in the portrait lucidly,
experiencing the psychological touch with it throughout
the deep modifications of the shapes. Tangled or got
dirty in mud, in the Earth’s hug, these subtle clay man-
uscripts are enriching the everyday chaos, create the
epidermis of the space and absorbe the light that
shapes it. Although the shaping did not disturb the
balance and the natural relationship between the parts,
the external life of the material is changed. Dzidrov has
translated and transferred the external life of the mate-
rial in the sculptural marks: throughout his own inter-
pretations of one possible touch with the Earth.

Filip Filipovski’s experiencing of the shape is like a
higher principle of modeling a passive mass. Although
| believe that the author thinks that the material impos-
es its own form on the shape, yet it contemplates about

the shape itself and the numerous changeable kinds of
its phenomenon. The fact that he does not treat the for-
mal vocation as a blind determinism is what deter-
mines Filip, but his suggestiveness and his strict
demands for his own relation with the forms of expres-
sion create the new order of expression of the master
in his own discipline. Out of mud Filip weaves his per-
sonal discourse, epidermis of that which is transferred
as a chess game, as a rebus, in the strange turn of
nature, in its unity — its quantum and its on core. Filip
does not create the equivalent nature, or its replace-
ment, he summarizes in a miniartistic blend a creation
of fire and some secret forces. Besides not supporting
the principle of not imitating, he also cherishes the
artistic originality from which he singles out or selects
his basic substance that are in continuous restore.
“The art, as a chemistry, makes constant rebuilding —
while the material is constantly rebuilding itself. And
what is especially important is the sign — | believe it will
be basic predisposition for Filip's imitative expression!

“Establishing one or several elements in the composi-
tion, he points out a game, unity, complementation,
emptiness, loneliness... in a way of melting one vol-
ume in another and contradicting full with empty
shapes. In that way | grasp the impression of tight and
strict stone, while the reality shows that the basic mate-
rial is soft and grateful clay — earth — dust”

Maybe Vesna Osojnicki is not consistent of her inter-
pretation: clay — earth — dust because the “firmness” or
the thickness, strictness of the geometrical stability
(even when it comes to “exposition”) shows one lively
evidence or executive analysis of shape to its simpli-
fied synthesis. It is true that he is trying to single out the
substance of a new nature from of the material as a
challenge.

Vesna Osojnochki is “burdened” by the geometry of the
living!

The goal of Art tends towards defining a particular
power which can be transformed and defined through
action — its true goal is not the creation of serial, but a
character!

Viktorija Viaseva Dimeska



siocrarny  VESNA OSOJNICK]

VESNA OSOJNICKI Vesna Osojnicki was born in 1960 in Moravice, in Gorski Kotar. She graduated from the
Academy of Fine Arts, sculpture sream, in the class of Dr. Damir Matausic.

She began her artistic work in the Center of Culture and Education in Zagreb, with Mirjana Rajkovic.

She attended sculpturing classes by the academic sculptor Ivan Kozaric, for two years at the Agora school.

Since 1996 she is a member of the Croatian Assaociation of Artists.

Since 2003 she has started her postgraduate studies at the Academy of Fine Arts in Ljubljana in the class of
Professor Luj Vodopija.

Individual Exhibitions:

1994 - "Exhibition of ceramics", ZAP Gallery, Zagreb
1994 - "Form of the circle", Gallery of the Croatian
Historical Museum Lukovdol

1996 - "Ties" Gallery of the Sculpting artistic workshop
Plemenitas

2000 - "Gorski Kotar", Kurija Gallery, Prigorje Museum

She has participated in many group exhibitions in
Croatia, Slovenia, Hungary, Canada, Bulgaria,
Switzerland, USA.

She has participated in many art colonies in Austria,
Bulgaria, Omishalj, Plemenitash, and many others.

She won the second prize for sculpture from Bakar in
the year 2003. Vesna Osojnicki also works as a teacher
at various schools.

Address:

Kombolova 21

10 000 Zagreb, Croatia

tel: ++ 385 98 415262
www.olr-plemenitas.hr
plemenitas2@yahoo.com
vesna.osojnicki@ri.htnet.hr




siosrarny - KRASIMIR DZIDROV

KRASIMIR DZIDROV was born in 1947 in Sofia, Bulgaria. He finished high school at the National Art High School
in Sofia in the year 1965. He graduated from the National Art Academy in Sofia in the class of Professor V. Kolev in
1972. Since 1993 he is a professor and Head of the Department of Ceramics at the National Art Academy in Sofia.

Individual Exhibitions:

1986 - APOLONIA arts festival in Sozopol
1990 - the Home of Arts in Shumen
1995 -The Old Church in Nesebar
1996 - Sarakov House in Troian
1997 - ATA REI Gallery in Sofia
1997 - DOSEV Gallery in Sofia
1998 - NESI Gallery in Burgas
1998 - Old City in Plovdiv

2000 - Zagreb - Croatia

2000 - |zmir - Turkey

2001 - Linc - Austria

2002 - Kil - Germany

2003 - Art 36 Gallery in Sofia

2004 - IKAR Gallery in Sofia

He has participated in art colonies in Troian, Bracitovo,
Pavlikeni, Kovaevica, Kostanca - Romania, Resen -
Macedonia, Istanbul - Turkey, Linc - Austria, and others.

He is the organizer of the Art Ceramics International
Art Colony in Troian - Bulgaria.

He has implemented several monumental works of
architectural works in Sofia, Pleven, Ruse, Varna,
Hisar,as well as the Embassies in R. Bulgaria in Vieana
and Lisbon.

He works with ceramics, wood, stone, bronze and paper.

Address:

ul. Elemag 15-307/55

1113 Sofia, R. Bulgaria

phone number; ++359 2 86 50 901




KPACUMUP LINOPOB

KPACUMWP LIMAPOB - PoaeH 1947 roguna Bo Codbwja, Byrapwja. Bo 1965r.- 3aspwumn HauwonanHa ymeTtHuuka
rumHasmja so Codpuja. Bo 1972r.- HaynoHanHa ymeTHuuka akagemuja Bo Cochuja Bo knacara Ha npodp. B. Kones,
Op 1993r.- e npoghecop v wedh Ha kaTegpaTa 3a kepamuka Bo Haumonanwata ymeTHu4ka akapgemuja so Cogmja.

BVWOTPADUNJA

[T NN o o T CamocTojHm usnoxom:
év ! B, © S & 1986-®ectuean Ha YmeTtHocTuTe AMNOJIOHNJA
(St RS y Bo Coszonon
= ’“ 1990 - flom Ha YmeTHOCTUTE BO LLlymeH
1995 - Crapara Lipksa Bo Hecebap
1996 - Capakosa Kyka Bo TpojaH
1997 - lanepuja ATA PEJ Bo Codhuja
1997 - l'anepuja JOCEB Bo Cocpuja
1998 - Manepuja HECW Bo Byprac
1999 - Crap Npaa Bo Mnosaus
2000 - 3arpeb - XpBaTcKka
2000 - Namup - Typumja
2001 - lvHy - ABcTpuja
2002 - Kun - epmanuja
2008 - Manepuja APT 36 Bo Codchuja
2004 - l'anepuja NKAP Bo Coduja

h

Y4yecTsyBa Ha YyMETHUYKKU KOMOHWW BO
TpojaH,BpauuToso, MasnukeHu, Kosavesuya,
KocTaHua - Pomanuja, PeceH - MakeaoHuja,
Wctambyn -Typumja, JluHy - ABcTpuja u apyri.

OpraHusaTop e Ha MefyHapoagHaTta kepamuyka
konoHuja APT Kepamuka Bo TpojaH - Byrapuja.

Vima pobueHo noseke ApXKaBHW U MefyHapoaHM
Harpagv U npuaHaHuja

Peanuaunpan noseke MoHymeHTanHu Teopbu Ha
apxutekTypHu gena so Codwmja, MNMneseH, Pyce, BapHa,
Xucap kako 1 Bo ambacaaute Ha P. Byrapuwja Bo BueHa
1 JlucaboH.

PaboTu Bo Kepamuka, ApBO, KameH, 6poH3a 1 xapTuja.

Agpeca:
¥n. Enemar 15 6nok 307/ctaH 55

1113 Codpuja, P Byrapuja
Ten: ++ 359 2 86 50 901




510GRAPHY FILIP FIDANOVSK]

FILIP FIDANOVSKI was born on 27 November 1977 in Skopje, Republic of Macedonia. In 1996 he has finished at
Lazar Licenoski School for Fine Arts, Skopje, at the Department of Ceramics in the class of Professor Rade
Percuklievski. He graduated from the National Art Academy in Sofia, R. Bulgaria at the Department of Ceramics in
the class of Professor Krasimir Dzidrov, in 2002. He gets Masters Degree in 2004 at the National Art Academy in
the Department of Ceramics assisted by Professor Krasimir Dzidrov.

He is a member of Fine Art Artists Society in Troian, R. Bulgaria, permanent
member of the Art Colony for RAKU techniques, Plemenitash, R. Croatia, :
founder of the ISKON Society of Ceramics of R. Macedonia and honorary mem-
ber of the Ceramics Society in R. Croatia. '

Individual Exhibitions:

2002 - Window Museum in Skopje,

Skopje Summer Festival 2002

2004 - Three Faces Multi Media Project,

Tocka Cultural Centre -

He has participated in several group exhibitions in
Macedonia, Yugoslavia, Croatia, Egypt, Belgium.
He has also participated in many art colonies in
Macedonia, Bulgaria, Yugoslavia, Croatia.

Prizes:
Third prize at the Fifth International Ceramics Biennale
Cairo 2000 Egypt

Address:
ul Emin Durakug 3/4/18 1000 Skopje Macedonia
phone number: ++ 389 75 584 470
e-mail: fkeramika@yahoo. com
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OUNN GPUOAHOBCKIA

OUINM ®PUAAHOBCKMW - pogeH e 1977 roauHa so Ckonje, Peny6nuka Makeaonuja. 1996 roauna sasplumn Yuu-
nuwTe 3a npumeHeTi ymeTtHocTn "Jlasap JlndeHocku'- Ckonje, oaaen Kepamuka Bo knacara Ha npod. Page
Mepyyknuescku. iunnomupan 2002 rog. Ha "HauyunonanHaTta YmeTHu4ka Akagemuja"- Codmija, P. Byrapuja, Ha
. opaenot 3a Kepamuka Bo knacata Ha npod. Kpacumup Lingpos. Maructpupa 2004 roguHa Ha HauuoHanHarta
YMeTHUYKa Akazemuja Ha o4AenoT 3a Kepamuka noj, pakoBoACTBO Ha npod. Kpacumup Linapos.
YneH e Ha [lpywTBo Ha JlukoBHM YmeTHUUM Ha rpagoT Tpojan, P.Byrapwja,
MocTojaH YMieH Ha NMKoBHaTa Kononuja 3a PAKY TexHuka, MnemexuTaiy,
P.XpBarcka, ocHoBa4 Ha 31py>eHneTo Ha kepammuyapu Ha P. MakepgoHuja
WCKOH, no4eceH 4neH Ha 34py>XeHWeTo Ha Kepamu4apu Ha P. Xpsatcka.

BUOTPADUJIA

CamocTojHu U3noxeu:

2002 - Mposopew Mysej Ha rpag Ckonje, ®ecTtuean
Ckoncko neto 2002

2004 - MynTtn MeaujaneH npoekT Tpu nuua,
KyntypeH ueHtap TOYKA

Wma y4ecTByBaHO Ha NOBEKE rPYMHN U3NoX6u Bo
MakegoHwja, Jyrocnasuja, Xpsartcka, Eruner, Benruja,
YdecTByBa U Ha NoBeKe NIMKOBHU KONOHWUKU BO
MakegoHuja, Byrapuja, Jyrocnaeuja, Xpeartcka

Harpagu:
Tpeta Harpaga Ha MeTToTo UHTEpHauMoHanHo
Kepamuuko Buenane Kaupo 2000 Erunet

Agpeca:

¥n, Emun fypaky" 3/4/18,1000 Ckonje, P.MakegoHuja
Ten: ++389 75 584 470

E-mail: fkeramika@yahoo.com
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CTOMAHCKA BAHKA - CKONJE

unexra Ha NBG rpynauujata
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