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MAHU®ECT

»MAdHUEPECT HAd HAIIETO TEATAPCKO BpeMe*

IIpOeKT CO MeryHaPOIeH KapaKTep, KOj IOKaMKyBa IeKa BO BpeMe Ha, KPUSH
MOMKEeMe IIa TPaIuMe MOCTOBM MIPEKY KYJITYypaTa ¥ 3aeIHO Ia paboTHMe,
WHBEeMEe M COSIaBaMe. ABTEHTHYEH M MYJITHIUCIIUIIJIMHAPEH IIPOEKT O
obJIacTa Ha TeaTapcKkaTa YMEeTHOCT CO MaHUGECTeH (DOPMAT/COIPMHUHA, BO KOj
CHJIHO C€ apTUKYJIHPa KOHTEKCTOT IPEKY YHUBEP3AJIEH THUCKYPC.

IIpOEKTOT 00EeIMHYBa MHOIITBO aKTHBHOCTH M IIaPTHEPH BO IOBE (PaA3SH OI
peaJixsaljaTa.

» ITpBaTa (pasa ce OOmHeCyBa Ha IIPOeKTOT ,EnBapn BTopu“, aBTOPCKHU
IIPOEKT Ha €BPOIICKHY IIPOCJIABEHUOT pexrcep AEnpyj sHomax BO YHja OCKa
e mpeTcTaBaTa ,EnBapm BTopu“, co MIaHUPAHU TPH IIPEMUEPHM USBEIOM:

06.8.2023 ®ecTuBaJI ,,OXpHICKO JIeTO*, OXpHL
09.9.2023 TeaTap ,JopmaE X. K. IlmuaoT*, BeJiec

14.9.2023 ®ecTuBaJ ,TeaTap Ha KpcTomar“, IIJIOBOHUB

* Bo cpemumiTeTo Ha BTOpPaTa pasa € IIPOEKT KQj I'0 IIOTIIHUILYyBa J[1MaHa
IobpeBa, a HACJIOBOT K€ IIPOM3JIE3e OI ITPOIIECOT Ha IOITOTOBKUTE 34,
IIpeTcTaBaTa, IIJIaHUPAaH 33 DexeMBpU 2023 romrHa.

IIpexy oBHME IBe HPOINYKIIHMH, II€JITA € Ia I'M HUCIHIIEeME IIapaTurMHUTE Ha,
HAIIIETO TEeaTapCKO BPEME M TOKMY IIpeKy dopmara Ha MaHM@ECTOT Ia ce
obmmeMe Ia Ce HOOJIMEMME OO omroBopoT ,IIITO HaM IeHeC, HU SHAUH
TeaTapoT”. Kora Besmme Hawm, He MMCJIMME CaMO Ha HAIIaTa TECH4
reorpaduja TYKY U Ha IIXPOYHMHATA Ha IIPOCTOPOT.

CromeJiyBame Ha HMCKYCTBO M TEXHUKM € OI KpPYIIHMjaJIHO SHAUYEHe 34
SaeOHUYKOTO PACTEIhe BO KYJITYypaTa ¥ Ha TeaTpcKaTa CIleHa. TOKMY CO 0Baa,
HaMepa MOBe HCKJIYYMTEJHH, CBETCKM IIOSHATH MMHIE IIPEKY CBOHUTE
PAKOIIMCH K& BMPEHAT IroJieM 6p0j Ha YMETHUITH 1 (DECTUBAJIM KOH I1eJIaT KOH
SaeOHUYKO PasbUpaihe Ha, TeaTapCKaTa YMETHOCT.



3A IIPETCTABATA:

»2EIBAPI BTOPHU“KOIPOOYKIIMCKU IIpoeKT Ha HYIIK Tearap ,JopmaxH X.K.
ITmuoT“ om BeJiec u IlpaMcKM TeaTap ,MacaaTuHOB® on IlsmoBous, Byrapuja,
VMHUITUPa KOMIIJIEKCHA, II0jaBHOCT Ha HEKOJIKY HHUBOA. ,ErBapn Bropu“ e
IIPOMSBOL Ha IOPaMATYPIIKHOT ,pUMEjK“ Ha pexucepor Hosmax u Calro
JIUMMOCKH Ha KJIACHYHATa IOpamMa Ha MapJjoy, CO IIOI-apTOBCKA IIOCBETA HAa
bHUSHUKHOT TeaTap, a BO IIOTOJIEMUOT IeJl OI NEjCTBHETO KOKETHUPajKM CO
PasSHHU HKaHPOBHU, BO IIPB Pen KPUMU-TPHUJIEPOT. CTECHETa M OU3ajHUpPaHa BO
MUHUMAJIUCTUYKY CTHUJI, CIIEHATa I'0 IIOTEHIIMPA YYBCTBOTO Ha, HEJIAI'OTHOCT:
8aToa JIMKOBHUTE MAaHMjaKaJIHO Ce yIOUpaaT BO SHIOOBUTE, HE HAOlajKH IO
13J1e30T. KoKy BOoJIjaTa 33 MOK € TpryMaJIHa 3JIaTHA KPYHA IIITO ITUKJIMYHO
ce MEHYBa Ha I'JIQBUTE Ha YJIEHOBUTE Ha €MHO KPaJICKO CEMEjCTBO, a KOJIKY,
IIaK, BEHEI] 01 TPHa KaKO0 Har'pana 3a THE MaSOXUCTUYKY HAIIOPU?

AKIIEHTOT Ha OIHOCOT IIOMEly TaTKOTO M CHHOT, Ha eQEeKTUTEe Of
HEeIOCTHUTOT Ha MajKaTa, JIYKCY30T M MOKTa, IIoTpebaTa OI CTaIIyBaibe BO
Opak, HO ¥ MEeHYBaIbEeTO Ha CEeKCYyaJIHATa OIpenesida. Toa IeHecKa e aKTyeJIHO
¥ HOPMAaJIHO, MelyToa OI IOpyra CTpaHa He IPUHYIyBa Ia ja Imobapame
IIPUYMHATA 38 BAKBUTE II0jaBU U IIPOIIECH.

Annpuj ¥Monmax




ABOUT THE SHOW:

"Edward the Second" co-production project of NUCK Theater "Jordan H.K.
Dzinot" from Veles and Drama Theater "Masaltinov" from Plovdiv, Bulgaria,
initiates a complex phenomenon on several levels. "Edward the Second" is the
product of the dramaturgical "remake" of director Zoldak and Sasho Dimoski of
Marlowe's classic play, with a pop-art dedication to physical theater, and in
most of the action flirting with various genres, primarily the crime-thriller.
Narrowed and designed in a minimalist style, the scene emphasizes the feeling
of uneasiness: that's why the characters maniacally hit the walls, not finding
the way out. How much of the will to power is a triumphant golden crown that
cycles through the heads of the members of a royal family, and how much is a
crown of thorns as a reward for those masochistic efforts?

Emphasis on the relationship between father and son, the effects of mother
deprivation, luxury and power, the need to marry, but also changing sexual
orientation. It is current and normal today, but on the other hand, it forces us
to look for the reason for such phenomena and processes.

Andriy Zholdak




IpamaTypr
Cauro JIHMOCKH

TeaTapor Ha Axnpyj JHosimax IIOYMBA HA HPAIIMOHAJIHOTO, Ha
MaHU@ecTalyja Ha IIOTCBECTa IIPEKY CO3maBalke aBTEHTHUUYEH I'OBOD Ha
TEJIOTO BO KpHusa. Ho - o emHa cTpaHa caMo. O npyraTa CTpaHa — MapKep Ha,
HETOBMOT PAKOIIHC € IJIaOOKOTO IIPOMMCJIyBaibe Ha psihis-oT Ha JIHKOT Hu
HEeroBaTa peaJiusaliyja BO KOHIIEIITOT 3a aKTepcKaTa urpa. Om TpeTa CTPaHa -
TOj CO3maBa IAPTUTYPU IIPEKY IIOBP3YyBalkEe OTCEUYKM BO CEKBEHITUTE KOHU I'0
rpagaT MHSAHCIIEHOT M HHBHO MOHTHpAale BO IIeJIMHA, Ha H3BeImbaTa,
IIOMMAajKHM I'0 IIPHUTOA MHUSAHCIIEHOT KaK0 DOMMHAHTEH THUII TEKCT. ,EnBaprn
BTopu“ € CHHTE3a Ha OBHE IIOCTAIIKH, & OCODEHOCTA Ha IIPOYUTOT Ha, ITHECATa,
Ha MapJioy CTOM BO BPTEHETO HA, OIITUKATA O HACJIOBHUOT JIMK KOH JIMKOT Ha,
Hsabesa me BaJjoa, compyrara Ha EnoBapn BTopH, Kako ¥ BO
VMHTEPIIPETAINjaTa Ha JIMKOT Ha EnBapn IIpeKy OBajlia aKTEPH.

Dramatist
Sasho Dimoski

Andrij Zoldak's theater rests on the irrational, on the manifestation of the
subconscious through the creation of authentic body language in crisis. But -
on the one hand only. On the other hand - a marker of his handwriting is the
deep consideration of the psyche of the character and its realization in the con-
cept of acting. On the third hand - he creates scores by connecting sections in
the sequences that build the mise-en-scene and mounting them into a whole
performance, conceiving the mise-en-scene as the dominant type of text.
"Edward IT" is a synthesis of these actions, and the peculiarity of the reading of
Marlowe's play lies in the turning of the optics from the title character to the
character of Isabella de Valois, the wife of Edward II, as well as in the interpre-
tation of Edward's character through two actors.




3A TEATAPOT
JOPIOAH XAIIH KOHCTAHTHHOB - IIHHOT, BEJIEC

HammmomaJsimaTa YcramoBa IlenTap 3a kyJaTypa Teatap "JopmaH Xalwu
KoucTauTHHOB - [TMHOT" 011 Bejiec e emHa, 011 HajCTApPUTE ¥ BOLEYKHU TEaTaPCKU
WHCTUTYIMU BO MakenoHUja, OCHOBaHa BO 1948 romuHa. I'o HOCM UMETO Ha
CBQjOT IIaTPOH JopmaH Xanu KOHCTaHTHHOB - I[IMHOT, IPBUOT MAaKEIOHCKU
IOIpaMCKHU IIMCATEeJ ¥ OCHOBOIIOJIOMHUE Ha MAaKETOHCKHOT TeaTap. TeaTapoT
"ITmaoT" BeJsiec e @mpxaBHA TeaTapCKa HWHCTUTYIIHMja (OUHAHCHUPAHA O
MBHHCTEPCTBOTO 3a KYJITypa Ha PemyoJsmxa MaxenmoHwuja. TeaTapoT MMa,
HOBa DPEIIPEeseHTATHBHA TeaTapCcKa S8rpala CO HAjBUCOKKM TEXHUYKHU
CTaHIAPIU U TeaTapCKHU IIPOCTOP CO I'0JIEMA CIIEHa, IIPeIBUIEHA 33 370 jyle 1
MaJla CIIeHa CO OTBOPEH CTYIOHCKH KOHIIEIT IIpenBHIeHa 3a 104 Jiyre BO
IIyOJIUKATA.

ABOUT THE THEATRE
JORDAN HADZIKONSTANTINOV - DZINOT, VELES

The National Institution Center for Culture Theater "Jordan Hadji Konstanti-
nov - Dzinot" from Veles is one of the oldest and leading theater institutions in
Macedonia, founded in 1948. It bears the name of its patron Jordan Hadji Kon-
stantinov - Dzinot, the first Macedonian playwright and founder of the Macedo-
nian theater. "Jordan H. K. Dzinot" is a state theater institution financed by the
Ministry of Culture of the Republic of Macedonia. The theater has a new repre-
sentative theater building with the highest technical standards and a theater
space with a large stage designed for 370 people and a small stage with an open
studio concept designed for 104 people in the audience.




H.0. MACAJIHTHHOB, IIJIOBIHB

IOpamckuOT TeaTap IIJIOBIUB € IIPBHOT IIPOECHOHAJIEH OYTapCKH TeaTap,
OCHOBaH BO 188l romuHa ¥ emHa O BOLEYKHNTE KYJITYPHU OPraHUSAIIUU BO
seMjaTa BO ImeHEITHO BpeMme. CTaryBa 300p 3a OpixaBeH PEIIEPTOapEH TeaTap,
KQj yIIpaByBa CO TPH CIIEHM BO HEBEPOjaTHHOT QHTUUYKM I'pan IljioBOouB -
€BPOIICKa IIPECTOJIHMHA Ha KyJITypaTa 2019 ronmHa. OTKaK0 USrope BO IIO¥ap
BO 2013 romuHa, IJIaBHATA CIIEHA Oellle PeHOBUPaHa, M MOMEHTAJIHO € €IHa, O],
Hajoo0p0 OIIPEMEHUTE TEATAPCKH CIIEHM BO 3€MjaTa.

T'ojieM 6poj O HajUCTAKHATHUTE OYTaPCKH aKTEPH ¥ PEEUICEPH ja 3aII0OUHAA,
cBOjaTa Kapuepa BO IIpaMcxuoT TeaTap BO IlmoBmusB. TeaTapCKUTE
OPOOYKIIMHM, KPEaTUBHMOT THUM M AaKTEPUTE CE€ MNOOUTHUIIM Ha OpOjHH
IIPECTHHY HAIIMOHAJIHY TeaTapCKU Harpa,ou. HejSHHMOT MeHAaIIEPCKU TUM €
HarpaJeH CcO Harpama S3a Hajmobap MEHAIIMEHT ¥ MAapKETHHT O
MuUHEMCTEPCTBOTO 33 KYJITYypa IOBa IIaTH — BO 012 1 Bo 2016 romuHa.

TeaTapoT € IOMaXKMWH Ha MEIyHapOIHUOT TeaTapCku decTunaJ ,,ClleHa Ha
KpcTomaT®, OCHOBaH BO 1996 romuHa, OI eIeH O HajOMUJIEHUTE U
HajmosHaTUTEe Oyrapcku axTepu - Credam ITamamiyoB. Toj e mpodecop Ha
HarmmonaJsiHaTa akameMuja 3a TeaTapCcka M (PUIIMCKa YMETHOCT onm 1988
romuHa ¥ MuHMCTED 33 KyJITypa on 2005 mo 2009 romuHa.

N.O MASALITINOV, PLOVDIV

The Plovdiv Drama Theater is the first professional Bulgarian theater, found-
ed in 1881, and one of the leading cultural organizations in the country today.
It is a state repertory theater, which manages three stages in the amazing
ancient city of Plovdiv - European Capital of Culture 2019. After it burned
down in a fire in 2013, the main stage was renovated and is currently one of the
best equipped theater stages in the country.

A number of the most prominent Bulgarian actors and directors started
their careers at the Drama Theater in Plovdiv. Theater productions, creative
team and actors are winners of numerous prestigious national theater awards.

Its managerial team has been awarded the Best Management and Marketing
Award by the Ministry of Culture twice - in 2012 and in 2016.

The theater hosts the annual international theater festival Stage at Cross-
roads, founded in 1996 by one of the most beloved and recognized Bulgarian
actors — Stefan Danailov. He has been a professor at the National Academy for
Theater and Film Arts since 1988 and Minister of Culture from 2005 to 2009.



BUMOT'PAOUN HA TUUMOT

PEXHCEP

Ananpyj Hosmax (1962 r., Kues, YKpauHa,)

JUIjioMupaJl CTY UM II0 PEeXMja Ha MOCKOBCKHOT VHCTUTYT 3a (PMJIM ¥ TeaTap,
IO MEHTOPCTBO Ha IIPOYYEHUOT PYCKHU pexmrcep AHaTosirj BacuisreB. ABTOpPCKAaTa
nmoeTura Ha Homax, KakO M HErOBUOT DEMMCEPCKU PAaKOIIMC, HECOMHEHO Ce
PesyJITaHTH Ha HET'OBUTE IIEPMaHEHTHU HHTepecHu 3a duiamoT (PenmHu, Beprmas,
ITapariamoB, TapKOBCKM) M Ha HCTPaAKYyBamaTa BO 00JIacTa Ha JIMKOBHHUTE
ymeTHOCTH. IIoBeke rommHM HoJsimak IO yHOpaByBaJl IIpHaBHUOT aKaIeMCKHU
IOIpaMCKHU TeaTap ,lapac IlleBueHKO“ BO XapKOB, Ha 4YMja CIeHa pPEeXUpaJl IIET
TOJIEMH TIPOEKTH KOM, OCBEH MSBEINOWUTE BO YKpaWHa, OmWJe H3BEOEHH HA
IIPECTHKHUTE (PECTHMBAJIK BO IIOBEKE OI TpPHECEeT eBPOICKU 3eMju. Bo 2005 r.
Hommak ja pexupaJ IllekcrixpoBaTa IIHECa ,PoMmeo u ITysueTa’”, peasiusupaHa KaKo
KOoIponykIHrja rnomery BepauHCcKUOT decTuBaJl (Berliner Festspiele), EBporickaTa
areHIyja sa kyJarypa (Agency Culture-Europe) 1 AjlaneMCKHOT OIPAMCKM TeaTap BO
XapkoB. IIo mpeMuepHaTa U3Benba Ha BepJIMHCKHOT (DECTUBAJI U IIOCJIEIOBATEJIHA,
n3Benba Bo Bapiapa, YKPaUHCKHUTE BJIACTH I'0 3a6paHMIIe USBELYBaHETO Ha, ,,POMEO
u Ilysnumera“ BO camaTa YKpawHa, IPUHYIOYBajKXu ro Hosmax mOa I'o HAILYIITH
TeaTapoT BO XapkoB. OTTOrall, TOj IIOCTOjaHO KMBEE BO BepJiuH, padoTejEu BO
BomeukuTe TeaTpu BO I'epmanuja, Pycuja, duHCckKa, IIIBenmcxa m IIIBajmapmHja.
BiiaromapeHue Ha CBOjOT OOJITOTOOUINEH OIIUT Ha TEaTaPCKU IIPAKTHUYaAp, KaKo U Ha
IIOCTOjaHMOT aHTaxKMaH BO O00JlacTa Ha TeaTapcKaTa TeopHja, BO TEKOT HAa
mocJsiegHUBE TomuHM HOJImaK € aHTaXMpaH KaKO0 BOOUTEJI Ha HM3a TEOPUCKU U
OIIEPATHUBHU TEATAPCKU PabOTHUIIHUAITA BO Besrnka BpuTanuja, XoJsaunuja, [llnanuja,
T'epmanyja, dueCKA, PpaHITTja, JalloOHHjA...

IOobuTHUEK € Ha HarpamaTa 3a M3BEIYyBaUYKK yMETHOCTH Ha YHECKO (2008), koja
ce IOIEeJIyBa 33 JIMYEH IPUIOOHEC KOH DPasSBOjOT HA TeaTapCKaTa YMETHOCT, Ha OBE
3JIaTHY MaCKH 33 HajIo0pa OImepcKa Peuja 1 Hajmobap OIIEPCKH PEeMXIcep Bo Pycuja,
(2014, sa omepara ,EBremmj Omermu“, mocraBeHa BOo CauHkT IleTepOypr), Ha
Harpagara TaJumja 3a Hajmobpa IpeTcTaBa u3BemeHa Bo dumcka (2010, s3a
mpercraBaTa ,AHa HKapeHMHa“, mmocTaBeHa BO TeaTapoT BO Typky) BO Pycwuja.
JIoOUTHUK € Ha HarpamaTa 3a HajmoOpa pemuja Ha MEryHapOOHHOT TeaTapCKH
decTuBaJ Bo Cudbuy (PoMaHMja), HarpamaTa 3a Hajomodbap pemrcep Bo Pomanuja (3a
IOoCTaHOBKaTa Ha ,0reso¥, 2002), HarpamaTa 3a Hajoodbpa EKCIepHUMEHTAJIHA,
mpeTcTaBa Ha decTuBaJioT BO TopyH, ITosicka (3a mOCTaHOBKATA Ha, ,['ajeb”, 2002),),
HarpamaTa on IIyOJimkaTa Ha (decTuBaJOT ,3jaTeH JaB* (2002), HarpamaTa OI
KPUTHKATAa Ha besrpanckuor BUTE® (3a mocraHoBKaTa Ha ,,Tpu cecTpu”, 2000)...
2002 romuHa, mpercTtaBaTa Ha JHommaxk ,XawmiieT. COHHIITA®, HMSBEIEHA BO
TIPOOYKIIMja Ha TeaTapoT BO XapKOB, YUECTBYBa Ha ckorckuoT MOT u ja mobuBa
HarpamaTa Ol TeaTapcKaTa KPHUTHKA. Bo TeaTporpadujara Ha JHosrmax, CKOIICKaTa
»2BJEKTpa"“, IocTaBeHa Ha cIleHaTa Ha MHT, e HeroBaTa 4l. mpodecuoHaJIHA
TeaTapcka pexyja. (j.J1.)



TEAM BIOGRAPHIES

DIRECTOR

Andriy Zholdak (1962, Kyev, Ukraine)

He graduated in directing studies at the Moscow Institute of Filin and Theater,
under the mentorship of the famous Russian director Anatoly Vasiliev. Zoldak's
authorial poetics, as well as his directorial manuscript, are undoubtedly the result of
his permanent interests in film (Fellini, Bergman, Paradzhanov, Tarkovsky) and
research in the field of fine arts. For many years, Zholdak managed the State Aca-
demic Drama, Theater "Taras Shevchenko" in Kharkiv, on whose stage he directed five
major projects which, apart from performances in Ukraine, were performed at presti-
gious festivals in more than thirty European countries. In 2005 Zoldak directed
Shakespeare's play "Romeo and Juliet", realized as a co-production between the Ber-
liner Festspiele, the European Agency for Culture (Agency Culture-Europe) and the
Aladem Drama Theater in Kharkiv. After the premiere performance at the Berlin
Festival and a subsequent performance in Warsaw, the Ukrainian authorities banned
the performance of "Romeo and Juliet" in Ukraine itself, forcing Zoldak to leave the
theater in Kharkiv. Since then, he has lived permanently in Berlin, working in leading
theaters in Germany, Russia, Finland, Sweden and Switzerland. Thanks to his many
years of experience as a theater practitioner, as well as his constant engagement in
the field of theater theory, during recent years Zoldak has been engaged as a leader of
a series of theoretical and operational theater workshops in Great Britain, Holland,
Spain, Germany, Finland, France , Japan...

He is the winner of the UNESCO Performing Arts Award (2008), which is awarded
for personal contribution to the development of theater art, of two Golden Masks for
the best opera direction and the best opera director in Russia (2014, for the opera
"Eugene Onegin", staged in St. Petersburg), at the Thalia, Award for the best play per-
formed in Finland (2010, for the play "Anna Karenina", staged in the theater in
Turku) in Russia. He is the winner of the award for the best direction at the interna-
tional theater festival in Sibiu (Romania), the award for the best director in Romania
(for the production of "Othello", 2002), the award for the best experimental play at
the festival in Torun, Poland (for the production of " Seagull", 2002),), the prize from
the audience at the festival "Golden Lion" (2002), the prize from the critics of the Bel-
grade BITEF (for the staging of "Three Sisters", 2000)... 2002, Zoldak's play "Hainlet.
Sonishta", performed in the production of the theater in Kharkiv, participates in the
Skopje International Film Festival and receives the award from the theater critics. In
Zoldak's theater work, Skopje's "Elektra", staged at MNT, is his 41st professional the-
ater direction. (j.1.)
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BHOI'PA®PHJA CAILIO

Caro OTumocku (Oxpun, 1985, DOKTOP IO OpaMCKM YMETHOCTH Ha IV, VKM,
CkoI1je) e MakeOOHCKH IIHCATEJ, TPAMCKH YMETHUK ¥ YHUBEPSUTETCKHU IIPOGECOD.
HeroBoTo IIopT@OJIN0, PEAJUSUPAHO BO JINTEPATYPATa, IpaMaTa U 6aJeTOT ondara,
HaI IIemeceT HacJIOBU. ABTOpD € Ha: , JJHEBHUKOT Ha XYJHUIaHOT® , ,Ajsima MaJjep® ,
,JIeTTOTO TOOHWIIHO BpeMe“ U ,3aClaHuTe yOaBHUIH“. ['M IIOTIIHIIYBa KHHUTHUTE CO
CcOOpaHUTE aBTOPCKM IOpaMmu ,Hwue, mpyrure“ m ,TEKCTOBH 3a CIIEHCKAa H3Bemba“ ,
KHUI'aTa TeaTapCku eceu ,8/4% , a ja ypemyBa U TPUTOMHATE XPOHOJIOTHja ,HoBa
aQHTHUYKA Opama”.

IIpeBeneH € Ha aHTJIUCKH, CPIICKH, OyTapCKH, aJI0aHCKHM ¥ YHTAPCKH, 8 HETOBUTE
packasy, OpaMM, eCed M TeaTapCKH CTYILUU Ce OeJI Ol PasIMYHU JIULTepaTypPHU
CIMCaHHU]ja OJOMa ¥ BO CTPAHCTBO.

IToxpaj MaKeOOHCKUTE IPOLYKIIHMM, COPabOTyBa CO SHAUAjHU TeaTpu Bo P. Cpbuja,
P. Byrapuja, P. XpBaTcka, P. IIpHa ['opa u P. YHrapuja, IOTINIIYBajKU Ha,I TPUECET
IIPOOYKIIUY KaKO0 OIpaMaTypr ¥ aBTOD Ha TEKCTOBH.

JoOMTHMEK € Ha SHAYajHW HarpaOu M OpHUSHAHMKja, Mely KOM Haj3HavajHaTa
MaKeIOOHCKa Harpana 3a IIposa ,,PaIrmHOBa HArpana” 8a pOMAaHOT ,, IIeTTOTO I'OMHIITHO
BpeMe“ , €BpPOIICKAaTa HAarpama 38a HOBaTa €BPOIICKa IOpama ,EBpompam“ 3a
OPaMCKHOT TEKCT ,Ilomely SMmMej ¥ HeroBmoT Oec“ , ,CrmemujaJiHa Harpama 3a
COBpEMEH clieHCKH uspas UPA Il Ctobu 2017“ , a MUHHCTEPCTBOTO 38 KyJITypa P. C.
MaxenoHMja Ha KOHKYPC I'O KYIIX HETOBUOT TEKCT ,, I'ocmorummTe on ABUHBOH".

3a CBOETO TBOPELITBO BO JIUTEpATypaTa M TeaTapoT, KakO MJIAN YMETHUK ja
mobmBa HajBHUCOKAaTa MPMKaBHA HArpama ,YCIIEINrHa MJIQIOCT® , HOINEJIEHa O
IpeTcenmaTeJoT Ha, Perrybuauka C. MaxemoHuja.

Onm 2014 romuwHa e mOpaMaTypr! Ha HapomHuoT TeaTrap ,JopmaH Xallu
KorcTrauTurOB-IIMHOT® , BeJiec, a om 2020 romuHa € HETOB OTUPEKTOP, CEJIEKTOD U
IOUpeKTop Ha MelfyHapOTHUOT (PECTHBAJI Ha AHTHUYKA, TpaMa, ,,CToOH* 1 IIpodecop II0
IpenMeToT ,JACTOpHja B TEOPHja Ha CBETCKATa IpaMa U TeaTap” Ha YHUBEPSUTETOT
»2EBpoma ITprma“ Bo Crorje, P. C. MaxenoHMja.
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DRAMATIST

Sasho Dimoski (Ohrid, 1985, doctor of drama arts at FDU, UKIM, Skopje) is a Mace-
donian writer, drama artist and university professor. His portfolio, realized in litera-
ture, drama and ballet, includes over fifty titles. He is the author of: "The Hooligan's
Diary", "Alma Mahler", "The Fifth Season" and "Sleeping Beauties". He signed the
books with the collected author's plays "We, the others" and "Texts for stage perfor-
mance", the book of theater essays "8/4", and edited the three-volume chronology
"New Ancient Drama".

He has been translated into English, Serbian, Bulgarian, Albanian and Hungarian,
and his short stories, plays, essays and theater studies have been published in vari-
ous literary magazines at home and abroad.

In addition to Macedonian productions, he cooperates with important theaters in R.
Serbia, R. Bulgaria, R. Croatia, R. Montenegro and R. Hungary, signing over thirty
productions as playwright and lyricist.

He is the winner of important awards and recognitions, including the most import-
ant Macedonian award for prose "Racinova Award" for the novel "The Fifth Season",
the European award for the new European drama "Eurodram" for the dramatic text
"Between a Dragon and His Fury", "Special Award" for contemporary stage expression
IFAD Stobi 2017", and the Ministry of Culture R. S. Macedonia bought his text "The
Ladies from Avignon" in a competition.

For his work in literature and theater, as a young artist he received the highest
state award "Successful Youth", awarded by the President of the Republic S. Macedo-
nia.

Since 2014, he has been a playwright of the National Theater "Jordan Hadji Kon-
stantinov-Jinot", Veles, and since 2020 he has been its director, selector and director
of the International Festival of Ancient Drama "Stobi" and a professor of the subject
"History and Theory of World Drama and theater" at the University "Europa Prima" in
Skopje, R. S. Macedonia.
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CIIEHOT'PA®

IaxwneJ JHoaoak

Pomen 1993 romuna Bo KueB (VKpauHa). CTYIUpaJI ¥ ce 00yIyBaJl KaKO CJIMKAD
(CJIMKaPCTBO Ha ITaHEJIH CO MACJIO Ha IIJIATHO ¥ IPYTH IIOBPIINHY) U 34 CIIeHOrpad U
KocTuMmorpad BO HamwmoHaJsiHaTa axKameMuja 3a JIHKOBHM YMETHOCTH H
apxXuUTEKTypa Bo Kues.

Toj mMma, DOJITOTOMUIIIEH MHTEPEC U 33 BULEO0 NU33jH, UTAJIMjaAHCKH CJIUKHU Ha ITjepo
mejia, ®pamdecka, Tomaco Macauo, [ImposiamMo POMaHMHO ¥ COBPEMEHA YMETHOCT,
OBHE YMETHOCTH HKMaa 3SHQU4jHO BJIMjaHKE BP3 HEIOBUHOT CTHJI KaKO CJIHKAD U
creHorpad.

Om 2014 romwHa paboTH KaKO CIIEHOrpad M KOCTHMOrpad M IIPOIOOJIEKYBa Ia
COSIaBa, COIICTBEHM CJIUKH.

SET DESIGN

Daniel Zholdak

Born 1993 in Kyiv (Ukraine). He was studied and trained as painter (panel and
plein air painting with oil on canvas and other surfaces) and externship for set and
costume designer in NationalAcademy of Fine Arts and Architecture in Kyiv.

He has a longstanding interest also in video design, Italianpaintings of Piero della
Francesca, Tomasso Masaccio, GirolamoRomanino and contemporary art; these arts
had had a significantimpact upon his style as a painter and set designer.

From 2014 he has worked as set and costume designer and continue to create the
own paintings.
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KOCTHMOI'PA®

Cumon Mauabesm

Cumon Mauabesii € TPYSHCKM YMETHUEK KOj pabOTH Ha IIOBEKE IIOJIHEa Ha
HSBEIYyBaUYKNUTE YMETHOCTH, BO TeaTap, duaM MM Mona. CajMOH IIOYHAJI Ia Ce
3aHWMABa CO OTM3ajH YIITE Ha MJIAOU TOOWHHN U BO CTYOEHTCKHUTE TOOUHU Beke O
eTabJsiMpaH cieHorpad Koj paboTes BO TeaTpuTe BO I'pysHja M BO CTpPaHCTBO. II0
IOUIIJIOMUPAKETO Ha JIETEHIAPHUOT MOIEH KypC Ha KOJIeIloT 33 YMETHOCT U OU3ajH
HenTpaJ CernT MapTuH (MaruCTED IO EeHCKa 00JIeKa) Bo 2008 romuna, CajMOH ce
Bpaka BO Ilopiivja, IOYHyBa Oa IOusajEupa PopmajiHa BoeHa YHHUMOPMaE 33
TIOYeCHAaTa rapna, HEKOJIKY MOITHY KOJIEKIIHMH 33, JIOKAJIHK OPEHIOBH, ¥ PaOOTH KaK0
OU33jHEP Ha KOCTUMM M OPOOYKIIMM Ha TOJIEM OpOj TPYSHCKH M MEIyHAPOIHK
dumamoBH. HeroBuTe HAJHOBM IeJia Ce OOMIyBaaT mOa TH IPEeOU3SBUKAAT
KOHBEHIIMOHAJIHUTE PEBUU Ha MOIHUTE IIMCTH U CE30HCKUTE MOITHHU KOJIEKIIUU CO
KBaJIUTETHNY WHIWBHUIYAJIHKM H3JI0KOM. Toa Ce €eCTeTCKM HMHTEPIpPETAIlMH Ha,
TPYSUCKHUTE PEJIUTUOSHU YMETHOCTH, CBETH HOCHUM IIPEHECEHU OI JIMYHO UCKYCTBO.
YoBEK CO HAIIPTH ¥ IJIA0OK IIO3HABAY Ha, MOTHATA IpaMaTHka-CuMOoH Maduadbesu e
YMETHHUE KOj IPOBOIHpa edeMepeH CBET Ha YMETHOCT M CO3IOaBa IIOCEOHWH,
HEeSaBUCHH IeJia, Ha,IBOP O MOITHMOT CHCTEM, CEKOI'alll MCIIOJITHETH CO COIPIKMHA, U
KBaJIUTET.

COSTIMOGRAPHY

Simon Machabeli

Simon Machabeli is a Georgian Artist working across multiple fields of performing
arts, in theatre, film or fashion. Simon began to design early on and in his student
years was already an established set designer working in theatres in Georgia and
abroad. After graduating from Central St. Martin’s College of Art and Design legend-
ary fashion course (MA in womenswear) in 2008, Sirnon returned to Georgia, he won
and designed Formal Military Uniform for Honor’s Guard, several fashion collections
for local brands, worked as a costume and production designer on a number of Geor-
gian and International films. His latest works attempt to challenge the conventional
catwalk shows and seasonal fashion collections with highly individual exhibitions.
These are aesthetic interpretations of Georgian religious arts, sacred costumes and
personal experience. A fastidious drafts man and a profound connoisseur of fashion
Grammar-Simon Machabeli is an artist who provokes the ephemeral world of ART
and creates distinct, independent works outside of the fashion system, always
charged with greater story, substance and the finest quality.
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KOCTHMOI'PAZ®

Pane BacujeB

Pomen Bo Crormje 1964 romuHa. II0 SaBPLIYBaWkbETO Ha CPEIHOTO 06pasoBaHMHE BO
1982 romuHa, ce SaIIUIIyBa Ha OOMUIIJIOMCKHM CTYIUU II0 UCTOPH]ja HA YMETHOCT Ha
YuruBepsureTor CB. Hupumia u Meronuj“ Bo Crorje. Bo 1985 romwmHa 1moceTyBa
KYPCEBH 3a YMETHOCT ¥ OU3ajH Ha, IIIKoJIaTa 38 yMeTHOCTH MapJ6opo Bo JIOHIOH. O,
HEroBOTO Bpakamwme BO MakenoHuja BO 1986 100 meHec HMMa OU33jHUPAHO
KOCTHUMOTPadCKH PEIIEHH]a 38, TeATAPCKH IIPETCTABH, OIIepa, 6aJeT, mepOPMaHCH,
TEJIEBUSUCKHU, MYSHUYKHY U PEKJIAMHY IIPOOYKIINY BO 3€MjaTa U PETHOHOT. TeaTapoT
MYy e IpuMapHa OKyIlallyja M MMa M3BEIEHO KOoCTHUMOrpaduu Ha HoBeke on 40
npeTcTaBHu. UMa, JOOMEHO 1 IBE EMUHEHTHY HAIDA,IH.

COSTIMOGRAPHY

Rade Vasilev

Born in Skopje in 1964. After finishing high school in 1982, he enrolled in under-
graduate studies in art history at the University of St. Cyril and Methodius" in Skopje.
In 1985 he attended art and design courses at the Marlborough School of Art in
London. Since his return to Macedonia in 1986, he has designed costume solutions
for theater shows, opera, ballet, performances, television, music and advertising pro-
ductions in the country and the region. Theater is his primary occupation and he has
designed costumes for more than 40 plays. He has also received two eminent awards.



KPEATMBEH I TEXHUYKU TUM

PEMHJA: Aunpyj ‘Kosmax

OPAMATYPI': Cairo IIMMOCKHK

TEKCT: Aunpyj ‘KHosimax 1 Caro Jumocku (criopern Kpucrodep MapJiioy)
CIIEHOI'PAPHJIA: Aunpyj JHosnax v ITaxres Kol mak
KOCTHMOTI'PATHJIA: Cumon Madgabesu 1 Pane Bacujen
ACHCTEHT HA PEMXHJA: Huxkosa KuMoBCKH
ITPOEKTEH KOOPODHHATOP: HaTepuHa CTedaHOBCKA
MYSBHKA: Camnko KocToB

IIPEBOLO H JIEKTYPA: BecHa KocTOBCKA,
HHCIIHIITHEHT: Ciasuma ['oprues

CYS®JIEP: Opxuneja IIyxoBa

Yioru:

EOBAPHO BTOPH - Bopuc KpcTeB ¥ MauH JOBAHOBCKH
H3ABEJIA OIE BAJIOA - JoBaHa MujanouHOBA

IITHPC I'EJBCTOH - Bacuiy 3adupyeB

KEHT - JopnmaH BuTaHOB

MOPTHMEP - Bpauxo MuxajsiocKu

JIAJTBOPH - Hupe A1leBCKHU

EOBAPH TPETH - HukxoJia I[IeTKOBUK

MAPI'O - Cagnpa TarueBa,

IABOPJAHH: Mapuja Bapkosa, JleoEuna ['yyieBcka, BobaH AJIEKCOCKH
IIAM - Tomop CTOjKOBCKH

H3BPIIEH ITPOOYILIEHT: Caio JIMMOCKHK

TEXHHYKH PAKOBOIODHTEJ: HikoJia UTHOB
CBETJIO-OIIEPATOPH: Mapjax ToonoOpOBCKHM, 30paHUIO JOPIEB
BHIOEO: dusun KopyHOBCKHU

TOH-OIIEPATOP: Ilapko CIIMPOBCKU

HOEKOPATEPH: Urop I'aspmios, XumaMm JlaTudos, I'ope
ITaBy0OB, JoBHUIla CTaMEHKOBCKH, 'opaH IIMMOB

PEKBH3HT: Biaroj ives

TAPIOEPOBEP: JyrjaHa AHreJioBcka U EjieHa HouaHOBCKa



CREATIVE AND TECHNICAL TEAM

DIRECTOR: Andrij Zholdak

DRAMATURGIST: SaSo Dimoski

TEXT: Andrij Zholdak and SaSo Dimoski (according to Christopher Marlowe)
SCENOGRAPHY: Andrij Zholdak and Daniel Zholdak
COSTUME DESIGN: Simon Machabeli and Rade Vasilev
ASSISTANT DIRECTOR: Nikola Kimovski

PROJECT COORDINATOR: Katerina Stefanovska

MUSIC: Sasko Kostov

TRANSLATION AND PROOFREADING: Vesna Kostovska
INSPECTOR: Slavisha Gjorgjiev

PROMPTER: Orhideja Dukova

Roles:

EDWARD II - Boris Krstev and Ilin Jovanovski
ISABELA DE VALO - Jovana Miladinova
PIERCE GAVESTON - Vagil Zafirchev

KENT - Jordan Vitanov

MORTIMER - Branko Mihajloski
LIGHTBORN - Kire Acevski

EDWARD THE THIRD - Nikola Petkovic
MARGO - Sandra Tanceva

DVORJANTI: Marija Barkova, Leonida Gulevska, Boban Aleksoski
PAZ - Todor Stojkovski

EXECUTIVE PRODUCER: Sasho Dimoski

TECHNICAL MANAGER: Nikola Ignov

LIGHTING OPERATORS: Marjan Todorovski, Zorancho Jordev
VIDEO: Filip Korunovski

SOUND OPERATOR: Darko Spirovski

DECORATORS: Igor Gavrilov, Hisham Latifov, Gjore Pavlov,
Jovica Stamenkovski, Goran Dimov

PROPS: Blagoj Iliev

WARDROBE: Julijana Angelovska and Elena Kochanovska
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